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PREFACE
1

The rule now generally followed by dramatists, of
making no change of place within an act, imposes
limitations that it is our common interest to remove.
The admission of the rule is, perhaps, chicfly due to
the developments in stage-effect, and the cbvious
difficulty of a change where elaboration in setting is
practised to the present great extent. But a solution
can be found. Let us understand that such stage-
effect is not only unnecessary but even injurious to
the drama, and that by returning to simpler methods
we may get more freedom with no less truth.  For
example, a stock interior may be used to represent
different places; the change being indicated by
dropping the curtain for a minute. eritic, while
admitting the utility of it, may yet claim that, the
public having been accustomed to such elaborate
spectacles and such c effects in scenery having
been obtained, a return to simpler ways will be re-
sented. But we may dispute the point. When the
spectators, on the raising of the curtain, discover a
brilliant ne and exclaim, “how natural,” they
but remind us that they remember it is artificial.
The manager in reaching for effect has over-reached
himself: in secking to increase the illusion he has
destroyed He may even thereby have done usa
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service. The audience that accepts the elaborate
convention will accept the simple one, which leaves
the way open for a return to freer methods in our
management of the stage.

As well as looking for more freedom in the making
of the play, we should look for more logic and
coherence in the construction and writing. To this
end Irish writers would be well advised in following
French usage in the distinction of scenes, With us
a change of scene means a change of place: with the
French a change of persons in any one place is a
change of scene; every mew grouping of persons,
therefore, even though it be constituted by the en-
trance or exit of a single person (we might except
a servant or a follower) making a new scene. Such
arule is a clear protection against the introduction
of ‘unnecessary persons saying or doing irrelevant
things—one should pause before giving a superfluous
character the importance of making a scene. Were
we to adopt this rule, it would save us in some
measure at least from wh: is illogical and irrelevant.

111

nally we should ponder on the notable absence
from our contemporary drama of the power that
Rossetti commended in the sonnets of Shakespeare
with his fine phrase “ fundamental brain-work.” Tt
may be we havetried to give imagination in literature
@ supreme place independent of intellect; but
Shakespeare’s supreme place is due to the wedding
of his marvellous imagination to an intellect no less
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THE REVOLUTIONIST

ACT 1

I's Rooms at Mrs.. S;

Fater O'CONNOR, Ma

Mr. O'Neill 'J‘ml[[nl be back at any
ple:
a little while.
he moment he come
Will you sit down ? (She arranges the

chairs.)
Father O'Connor.  Thank y

1. (She goes)

SCENE IIL

Fariier O'CONNOR, MANGAN.

0¥ TEMaiNS

(Mangan sits. Father 0'C

ather O'Conuor.. I don't feel hopeful for our

B
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2 THE REVOLUTIONIST

Mangan. 1'm sorry for bringing you out of your
way. I could have asked Hugh to our place; but
's intimate with the family, it would be less

a private word there without attracting.
It seemed fortunate meeting vou, though.
You're in Hugh's confidence and could perhaps in-
fluence him to take a sensible view of things
Lather O'Counor (uneasy). My feeling is he won't

the position. S
Mangan.  It's absurd to see him wasting his
ability in a stuffy office for £100

Father O'Connor.  Yes. " Thi opening in jour-
nalism would seem the one way out; and it's a
dream of his. [e writes much and always with
distinction.

Mangan. Why should it be always voluntary ?
Why, since his ability is recognised, can’t he make
it a profession and get into his. right sphere ?

Father O'Connor.” Your offer may to that.

Mangan (having removed the priest’s doubt in @
nieaswre, fic unacconntably exposes his own). If he takes
it. It's absurd to be uneasy, but, frankly, like
yourself, I am.

Euther O'Convor,  It's a rare chance you can
secure the offer.

Mangan, Yes, I know Mr. O'Kelly, the proprictor
of The Irish Standard, intimately. "He was, more-
over, a great friend of Hugh's father and would like
to give Hugh the vacant post.

Father O'Connor.  What is this sub-editorship
worth 7

Mangan. £200 a year. Why, its a splendid lift.
And, of course, the editorship will be his in time.
The paper is the most Pprosperous in the provinces
and the future is safe.

Father O'Connor.  Don't tell him simply, his
future is safe.

Mangan.. Mr. O'Kelly is exceptionally liberal.
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He says Hugh need not profess the views of the

paper.
T

eor O'Cowror. That strikes me as rather
strange.

Mangan. Well, that's how things go now.
mior, Yes—it makes discussion of the
If you had said Hugh should
s to suit the job—well, I can imagine

Mangan. 1secured the point with Mr. O'Kelly.
Hugh is free to keep his own views.

Father O'Connor (diffidently). He may dis
itly with the editorial view ; but if he want
enly:
srgasls. Thabs absurd.

Father O'Connor.  I'm onl

Mangan. That's what
obscure corner. If he continu
make him bitter.
ather O'Connor (after a pause). I don’t think so.

I find him grow deeper and in some things reticent ;

% but he has too much humour in him to become bitter.

Mangan (arvested by the priest's manner). 1 agree

: with you—he's not bitter yet. But the position is

serions now. Hugh must leave the extravagance of

his teens behind him like the rest of us.  He'saman

of thirty and a decision made now is a turning-point

for the future. I should be sorry to see him come
to nothing.

Lather O'Connor. I can't imagine him coming to
nothing.

Mangay. Then let us urge him to something—to
this. (Tiey hear a stcp and become attentive)

Father  O'Connor (listewing).  That's like his
step—ah | (as Hugh enters.)

suggesting adifficulty.
ould keep him in his
as he is, ‘twill
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SCENE III
HuGH, MANGAN, AND FaTHER O'CONNOR.
Hugh (bright in manner aud quick in wovement).
This is a pleasant surprise—a jont visit. I hope I

haven't delayed you.
Mangan (rising). Not at all. (The threc shake

hands.)
Hugh (with a little smile). I feel the atmosphere of
strange gs. What's the news?  (He looks at

Father O Conior.)

Fatiicy O'Comnor.  Mr. Mangan will tell you. He
brought me to support him.

Hugh (with some surprise), To support him ?

Mangan (with some diffidence). 1 have a proposal
to make.

Hugh. A proposal—what about ?

Mangan. First, let me ask are you quite satisfied
with your office at £100 a year.—Is it L1007

Hugh. Almost.

Mangan. Not quite £100. And you've even
given up grumbling. You don't think of a change
for the better ?

Hugh. I think of many things.

Mangan. 1 have in view an opening in journalism.

Hugh. That would be a happy change.

Mangan. You refused one offer, I know.

Hugh, It involved a change of convictions.

Mangan. But you would like the profession ?

Hugh. Oh, yes. 1 trained for it—which explains
the last offer.

Mangan. Because I've an offer I think you can
accept.

Hugh. 1t seems too good to be true.

Mangan (more easy). 1 can be frank. The sub-
cditorship of The Irish Standard is vacant at £200 a
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year. You know our old friend Mr. O'Kelly is the
proprietor. Idon't mind saying ’twas my suggestion
you should get the opening, and he was quite pleased.
He knows a good deal of your work in thisline ; and
your own condition is covered. Whatever the views
of the paper you may have your own convictions.

Hagli (¢ Uttle reserved).  That is very unusual.
Is it a definite offer?

Mangan.
And he
i views always pass.

j Hugh. Not always.

Mangan. But you won't object on this ground ?

Hugh. No, since my personal freedom is assured.
It was very kind of you to speak for me. The
objection is to a man’s concealing his views for—
one of the many reasons now customary.

Mangan (at a loss, pauses). Well—

Hugh (wails a moment_and confinues in_a manner
considered but 1ot aggressive). The condition is im-
portant just now as I'm to speak at a Davis
anniversary meeting where it's understood we're to
have some straight talk about dishonourable peace.

Mangan. But, Hugh, something is expected on
your side.

Hugh. A condition ?

Mangan. Mr. O'Kellysaid: O'Neill is free to belicve
what he likes ; but I know he speaks in public now
and then : it is, of course, understood he won't de-
nounce frem a platform anything that appears in
the editorial columns of the paper.

Hugh. I felt 'twas too good to be true.

Mangan. But don't you see that would be utterly
unreasonable ?

Hugh. Then, T must pay a price ?

Mangan. We must all pay a price, Hugh.

Hugh. The price is too h

Mangan. But you get specis

O'Kelly is broad-minded.
ith a little smile) these extreme

1

conditions.  Den't
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youadmitit'sgenerous? Noneofus can be dictators.
You can’t be.

Hugh. T have not sought to be.

Mangan.. Surely, you won't persist?  You get
away from straitened circumstances and drudgery
You hate. You reach a congenial atmosphere, more:
leisure and more luxury—too much luxury is a
danger, but a little is almost necessary; “and—
(panuses for words) can’t you sce all you sacrifice ?

Hugh.  Butall these things may come in time.

Mangan. You must go to meet them.

Ilugh. That depends,

Mangan. Have you no thought for the future—

ng home, comfort? You're a responsible
is the time. It's even a duty to think of
this, though most people turn to it with pleasure.

Hugh. “All my prejudices lie that way.

(Mangan brightens at this. Hugh all through
15 cordial with a touch of regret where their vicws
diverge.)

Mangan. That's more encouraging. I don't want
to flatter you, but you're the sort of fellow that
would attract a nice girl.

Hugh (smiling). 1 wish the girl would stepinto =

the picture.
Mangan (smiling, mnove casy). Come, that's better.
you must make a home for her—a place to
which she could bring her friends with pride. You'll
realise later how much we all do need something of
the splendour and comforts of life. You must not
affect to despise them,

Hugh. Despise them !—they attract me very
much, perhaps too much.

Mangan (war. There ! T knew you would
take a sensible view of things.

Hug But are they indispensable 7

Mangan. Well—(He feels significance i the question
and pajises.)

ot
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Hugh. I'mafraid we've got away from the point.

Mangan. Hugh, 1 see you won't consent. I some-

how anticipated it and brought I her O'Connor

as a support. You know he's keen like you on the
national question but in reason.

Hugh. I'm open to reason.

(Fa 2 been an allentive listener

¢ akes it

o assunics the

tlent a hful role.)
Father O'Connor. Hugh, we one on the
point of independence, and, I think, this position
would have been impossible some years ago, when
the country was agitated. But now everything is
shaping in our favour. W th recent reforms whatever
tions are made we really do govern ourselves
Our freedom is partial.
ather O'Counor. Yes, but there is scope for
development and we are widening our s
know your fear was the danger of a clash with your
hands tied ; but the danger does not exist now as it
did in the old day
Hugh. I think it exists and may be even more
3 acute,
Rather O'Connor (confident). 1 don't think so.
Everywhere 1 go, I find a better spiril growir
The old government hostility is ended: the desi
for friendship is genuine. We've got considerable
power, and on our side the tendency is to forget old
Sores.

s not a good tendency.

the end of the long struggle.
sides - it's genuine and all but unanimou:

v Still, it’s not unan
Father O'Coun y
tients. 'With the majority on both sides for pcace,

the possibilities of friction grow less every
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Hugh. The few can sece to the friction.

Father O'Connor.  Are you not pessimistic ?

Hugh. No—optimistic.

Father @Cannor.  Optimistic!  Surely, you don't
count on friction ?

Hugh. Yes; plenty of friction will serve us.

Father O'Conpor (baffled). Well—I don’t know
what to say. T told Mr, Mangan I was not sanguine
about this interview.

Mangan (infervenes, showing trritation). Hugh,
your attitude is hardly conciliatory. You give a
stubborn word or two of dissent to cverything. It
was friendship brought us. I'm sorry for having
moved in the matter at all.

Hugls th fecling). Don’t misunderstand me.
You know how I used toindulge in wild tiradeson this
question; and people were irritable or contemptuous.
or merely amused at the tirade. It, perhaps, sent
me to the other extreme. I'm really as grateful as
if you secured me the highest post in the land.

Mangan (cordial). I know, Hugh, I know——

Hugh. Tell Mr. O'Kelly of the meeting and that
I'm engaged to speak.

Mangan. That for him will settle it.

Lugh. He would have no respect for me if T left
my side simply to secure the job. Whatever his
politics, he's an honourable man.

Mangan (moving fo go). I'm not satisfied, Hugh.
This is not like an unconsidered step of ten years

ago.

Hugh. After all, it's a question of comparison in
values and a choice. I can't take the offer and kee;
what I have. And a small income with a free spirit
is better than a comfortable servitude.

Mangan (pausing 1o look af Hugh). There's a pull
behind. It comes to everyone.

Hugh. Perhaps you're right. It has occurred to
me. But I don't think it's here.
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T

Mangan. 1 must go.
Hugh. T hope you're not much disappo inted.
Mangan. 1 con But, Hugh,
1 respect you. (Holding oit kis I respect you,
(T

here will be

Father.

gh. For the prm
(Father O Connor
ails at Hc door.

Hucn axp Con.

Hallo, Con.
1 knew you were alone—met the others
going out.

Hugh. Any news ?

Co I think matters won't go at the meeting as
we desire.

Hugh. 'What have you heard 7
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SCENE VI

, Con, aND DOYLE.

(cord Welc
We were ‘e just talking of you.

7 I was glad to get your
out this matter is

line, () b

ji ce a scat, We won't beat about the
bush.  (The three sit down.)

Diyle. Good. 1f men of our way of thinking
are to make common cause for another. fight, we
must return to old metho
To old principles—rarely to old methods.
If we're to work a revolut
must W:r pn,]n ed to conspire.

Hy ant soldiers, not mn.lurﬂn A
rarely a good s
We must face speci
Ireland. Remember that.

Hugh. Yes,an Irishman is the best soldier and
the worst conspirator in the world.

Doyle. Then we must make him a good conspira-
tor. ~ A secret society is necessary for us. ~ To

¢ an army we must get at men individually:

pi

conditions in

2.
in camera.
what

D'Jk (rising wi i dup
you propose ?

H; 1'm convinced the success of our move.
ends on our keeping the open and making
the fight straight and consistent. Everyone must
understand want no ry—and no cover
for crooked dealing.

ment de

Working secretly isn't crooked
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Con.  Bennett and the others are likely to carry
their point for a secret society. If they do, our
fellows, not to stand in the way of united action, and
being a minority, may consent.

Hugh. The situation is complicated. There are
50 many sccret and semi-secret societies tolerated,
fellows think it a sufficient reason for one on our
lines. To cap it, I hear Father O'Hanlon is going
to denounce us all,

Con. Ts that definite? The rumour bronght me
here.

Hugh. T mean to find out.

Con. Father O'Connor could tell you.

Hugh. He's returning. I mean to him,

Cen.  If Father 0'Hanlon fulminates, ‘twill pre-
judice our position.
fes. He'll giye out some commonplace
about secret societies; and they'll say we're afraid of
him. Have you seen Doy ely ?

Con. Last night for a moment only. We hadno
word of this.

Hugh. 1 sent a line asking him to call and have
ht talk about it.

You won’t move him. He's set on secrecy
and very obstinate,

Hugh. But he's straight, and he has more in-
tellect and courage than any of the others, 1 confess
1 don’t like and don't trust one or two: of them,
Anyway, he has influence in their councils and I
want a frank talk with him beforehand, We can
say more than is possible at a meeting.

“oi. When do you expect him ?

Tingh. When I heard your step, I thought ’twas
he. (Knock)

Con.* Someone now.

(He's near the door and opens 1. Doyle enters.)

1O
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Hugh. 1 said cover.

Daoyle, It's the same thing.

Hugh. Not so:—but this secrecy has meant a
man comes into a room and makes a protest of some
sort of secret allegiance, of which he’s to pretend
nothing elsewhere; and to-morrow or even to-day
he gives the lie to that allegiance

Doyle (angrily). Now

Hugh (rising). Steady a moment. You know it
is that in effect. We allow men to protest things in
private, who, when these same thi gsare challenged
in public in their presence, act the lie: they give
the consent of their silence; they hold themselves
dispensed because of their secret faith; they make a
virtue of double-facedness —

Doyle.  Stop!

Hugh. Hear me out. I've a case in point.
You saw Kiely wasat the opening of that temperance
bazaar last week and spoke an absurd culogy of the
lord mayor, knowing the kind of man the lord mayor
is: this week he writes a scurrilous anonymous
attack on him for his latest Empire speech. Why,
if_he would not challenge } openly, should he
seize an occasion to cover him with grotesque praise ?
He could at lcast have kept silent. And if his
courage now is equal to no more than an anonymous
letter, why not write a decent letter 7

Doyle (checked by the wiention of Kiely, speaks sharply).
If you fasten on the indefensible action. of one man,
You can upset any movement.

Hugh. Kiely is a creation of the policy.

Dayle. Listen to me. I've spoken pretty plainly
of such things before now, and I mean to bring that
matter to a head and have it settled. But you make
the absurd proposal that because of an occasional
lapse we're to make our whole affairs public, what
we mean to do, and how, when, and where we mean
todoit. Man, it's childjsh.
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Hugh, Not so fast, Doyle. There’s a line to
draw. I hopewe'll use our common sense.  But on
your side you seem blind to the gravest danger—

Dayle. What danger?

Hiugh.  This sccrecy creates false confidence.
Men who by their want of character and courage,
even of ord good sense, are utterly unfit for

stra
We rely on men who accommodate them-
public convenience, 1 don't care a straw
ir secret allegiance. Let them prove them-
es in the open.

Doyle. We can have both the secret and the
public test. Why suggest the one excludes the
other?

Hugl:

Tt strikes deeper than we seem to realise.
A movement must be judged by the characters it
makes. When we are open, we attract the straight-
forward fighter, and in the end he's always the best
fighter : when we are secret, we attract the men of
mystery and dark confidences, who are both ridicu-
lous and dangerou:

Doyle (with irrital Do you suppose the aver-
age man whom we want to enlist will listen to tl
talk?

Hugh (as if uninterrupted). 1 was up the country
the other day, and of our latest recruits accosted
me. He should give me what he thought “the
grip””  The way he went about shaking hands
would arouse anyone's suspicion. 1 had a pain in
the back of my hand for five minutes after him.

Con, who kas been silently atlen-
tive, langhs outright)) 1U's no laughing matter, Con.

Doyle (angrily). Will you build your case on the
action of a fool

Hugh. Ireland is in small danger from traitors,
grievous danger from fools.
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Doyle.  We must take obvious precautions against
both.

Hugh. Don’t you hml it ironical ? We charge

everyone with fes use I don’t take the con-
ventional revolutionist’s view of the secret society,
I've been charged with fear.  And the simple truth
i a body are afraid to come into the open.

What do you mean?

Simply, this secret policy is one of fe
ith fucreased anger, approaching H
Neill, I warn you, if you take this line
o (:‘ erpostng).  Don't quarrel. There's no
offence in looking at it from every side, Doyle.

Hugh (friendly). Doyle, 1 %kcd you to. come
here, feeling’ we could speak freely to each other.
I want you to see the significance of something you
may overlock—something that won't appear at a
meeting.

Doyle (the a'vr!:m': e manner passes). T also have
reason for insistence. I hear on very good authority
that Father O'llmllnn is going to denounce us.
Now, I don’t agree to have our work in the open,
where whoever may choose can at his leisure attack

Doyle
)

it.
Hugk. If we're to be attacked, the socner the
h(,mr, and in the open is the best phcr.-
Doyle. Oh, I'm for forcing the fight with the
pricsts, as you know.
Hugh. 1f Father O'Hanlon oversteps his line,
we'll mu.l him. 3
Doyle. I'm sick of these nice distinctions. It's
:lns a priest he has power, and as such we must attack ‘
him
IImr.': Where he’s wrong, making the distine- |
tion is the surest way of dcf{.“\!lll" him.
Doyle.  He won't let you.
Hugh. That’s in our hands, not his
Doyle. Fight him on his own ground.
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Hugk. Bad generalship—choose your ground.
Doyle. Threaten his whole authority and you'll

bring him to his senses,
Hugh. We hould part company there.

Dayle,  O'Neill, if you want to work a revolution,
you can’t be so careful of your orthodoxy
I 3 one can start a
only orthodox people can carry it through.

Doyle (arrested). You let your ima
away with you. Tl attack Fatl
a chance,
ou attack him as a priest, he, with
the help of sincerely religious people, can put you
down and pride himself on his action. If I atfack
him as a politician he may call me plausible and
even more dangerous ; and deceiving people he may
also put me down. But when we're both wiped out
he can justify himself in your case; he can’t in mine.
At that point a change is inevitabl

Doyle (drily). You appear to take his wiping us
both out more calmly than I wi

Hi i ). When ] tell him I'm a
believer he may say I'm throwing dust in his eyes:
that will come right in time. For the moment I'm
more concerned that we should understand each
other. When we win our freedom, there will be
many things to settle.

Doyle. What we've on hands is quite enough for
the present.

Hugh. 1 take freedom not as an end but a
beginning.

Doyle.

H,

volution ;

ion run
O’Hanlon

Vell, let us get to the beginning (mowving).
Yes; but well to think of what will
I'm lad we've had this talk.

7y time there was some serious talk. Our
gcncrauon ims had too much dancing, excursions and
frivolity. The fellows are losing a capacity for fight.
(They all mnt'r)
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Hugh (in lighter vein). Oh, the best of revolution-
ists were always gay fellows. (A lighter mood comes
aver them all))

Con.  Yes, Doyle, they felt the need of the fun.

Doyle. They never forgot the main thing.

Cor. You could combine both, We can't be
grimly doing dutyall the time. The heart must have
its say.

Hiigh (fo Doyle).  You should be catholic in your
sympathies—ready for a flirtation or a bullet at a
moment's notice. (Con begins “or—" and desisfs.
Doyle turns to fiine.)

Doyle. 1 hear you're going to be married. (Con
smiles.)  That explains you. (He gives a puzzled look
al Hugh)

Hugh. 1 wish youd fall in love, Doyle. 'Twould
make you much more sympathetic,

Daoyle (pauses at the doar, drily to Hugl). By your
talk, you'll be the next to come down. (He goes oul.)

SCENE VII
HtGH anDp Con.

Con.  Well ?

I.S'lg-'l. He's set on his point; but the talk will do
good.

Con. T was afraid of a row.

Hugh. If we're straight, a row is no harm. It
leayes no sting.

Con. I've something on my mind,

Hugh (smiling). Yes. Let us speak of this re-
sponsibility you've put on me. |

on. The marriage will be to-morrow fortnight—

and, by the way, Fan has changed her mind about
her bridesmaid.

Llugh (a little surpried). Yes?
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Con. She thought I would have my brother to
support me. When I mentioned you, she said she
wouldn’t have Eileen either,

H Who then?

b]:c understands l D.

Naturally, Fan must be free to choose.

e asked me would

morrow evening to talk over things
Hugh. Wi

Hugl. W
> Do \on never think of marrying ?

Now and then.

You're non-committal.

Oh, don’t worry. My turn may come

You must go to meet it.
Perhaps. It's a problem to think on
I promised to meet Fan, 1

.. Tell her I'll come to-morrow evenir
(un (af the door). A happy solution to your

Thanks. (Con goes out.  Hug)
here: is silence @ moment; a K

HuGir Axp FATHER O'CONNOR.

O'(.nm.or _Alone.
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“atlier O'Connor.. He often talks in that vein ina
general way.

not a general way now.
smor.  Indeed.

I think so. Could you find out and give
?

ather O'Connor (guarded). Perhaps.  Father
O’Hanlon will probably mention it to me, if he
means to make it official.
Hyugh. Owing to your absence from Ireland, we've
not had a good talk since the new era of good-will
was inavgurated.

I gathered you distrust it.
ch.

I shall be more in touch with
ve been fortunate in getting attached
to this parish—my first in Ireland,

Hugii. While at a distance, you've been deceived
by appearances.

Father O'Connor.  I'm glad to have your opinion.
In England the feeling is certainly for peace—to let
us manage for ourselves with, of course, the implied
reservations.

Hugh. There will be no peace till there is in-
d

dependence.

Fi O Connor.  Are you disturbed at getting an
extension of power?

Hugh. Noj it all leads to the main But

L £
in a burst of good-will people often lose their balance,
and the situation just now is critical, You will
hear the same vague talk of peace all over Ircland,
in drawing-rooms, clubs, and all sorts of places—
but beneath it is unrest.

Latlier 0'Connor.  And you seemed to count on it
which surprised me. But the opposition is, after all,
from only a few and hardly dangerous.

Hugh.' The situation will alw ays be as dangerous
as the few care to make it.
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Father O'Connor (uneasy). You certainly disturb
one's composure.

Hugh. 1 want to prepare you for some things.
Father O'Hanlon must be met.

Father ©'Connor (constrained), It's a difficult
position,

Hugh. We must not evade it.

Fatlier O’ Connor. What would you do?

Hugh. For myself, I wonld go and have it out
with him,

Father nor. That would anger him and
prejudice him against you.

Hugh. Is the deciding factor then to be not the
right of the thing but the fear of angering him and
prejudicing me ?

Father O'Connor. The position is delicate.

Hugh (seeing the priest's growing constraind). There
are problems to settle. If we don't scttle them the
right way, others will try the wrong way, and the
responsibility for the mischief done’ will be largely

ours.

. Father O'Connor (troubled). That's a danger. But
what do you mean exactly by having it out with
Father O'Hanlon ?

FHugh. Make him realize thatill-considered tirades
about revolutionistsonly foment and spread mischief.

Father O'Comnor. But there are revolutionists
abroad.

Hugh. “Love your neighbour” is a command
that, if observed, would work a revolution.

Father O'Connor.  That is true.

Hugk. Should we repudiate the man who advo-
cates 1t as a revolutionist?

Father 0" Connor. Yo give your own meaning o
the word.

Hugh. There is the other meaning, I know.
I'm not unconcerned but more concerned. We
must be exact.
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Father O'Connor. Yes,

Hugh. Any politician Father O'Hanlon dislikes,
he calls a revolutionist; anyone who criticizes a
priest, an atheist: then he freely brands both as
blackguards and does more mischief than he will
ever undo,

Father O'Connor.  He is often unjust
member the numbers who write and s
things. He thinks it practical to generalize.

Hugh. Practical! ‘He convinces his enemies he's
an unscrupulous foe, and his friends that he’s an
unsafe guide.

Fatlier O'Comnor.  But you don't realize how un.

But re-
currilous

belief is growing. You should be in England——
Hugh.” On hing at least we can do. for the un.
believer, inspire him with respect for those who

believe,

Father O'Connor. 1 thir you take the common
type of revolutionist too lightl

Hugh. T've met a few of: th You must come
nearer. There's much nonsen spoken in the name;
i almost inconceivable timidity. Men
orward movement who never moye
never will move. We must take the lead and
the word a meaning,
Fatlier ©'Connor. T think you go too far.

Hiugh. That's our one cry to these men—men
who judge cverything by the little circle they sce
and go wrong inevitably: then its either deadlock,
retreat, or burst-up; never advance. We have the
wider vision ; unless we shut our eyes, we can see
farther: we ought to go farther. It should be for us
to challenge,

Eather O'Connor (ris coustraint is passing). I thought
everything was quiet. I seem to have stepped to the
edge of an cruption.

Hugh. _Life is a divine adventure, and the man
whose faith is finest will go farthest.
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Father O'Comnor.  But we must take thought for
the future.

Hugls. in the future beckoning. ‘Whoever
stands still, denies Him.

Father O'Connor ({aking his fire). You are daring.

Hugh. No man can be true, w ho is not daring.

Father O'Comnor.. That is surely a forward chal-

enge.
Hugh. If we don’t go forward, we must go

lown.

Father O'Coxnor. 1 envy you your courage,
Hugh.

Hugh. Jack, that's the talk to bring me up with
a pull. Are you afraid to take the Lun=(::]ncm:l.5’
I'm afraid #of to take them. That is, perhaps, the
only difference.

Father O'Conror. You have not the accent of

(The remark strikes Hugh and. gives him pause a
| moment.)
Hugh. It’s one of Life’s compensations.
Father 0'Connor. And you feared I wa
ing from the old enthusiasm ?
Hugh. It has happened.
Father O'Connor.  You were right.
Hugh. My words, then, were of service.
Father O'Connor. Whatever the issue, I shall
remain 5'aur debtor.  (Moving.)
Must you go ?
Father O'Comnor. Yes—on duty. If I hear of
trouble in the wind, T shall let you know.
Hugh. 1 shall expect to hear.
Father 0'Cornor.  Someone is coming,
(Knock. Con an r! Fan enter.)

slacken-
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SCENE IX

Huch, Far

R O'CoNNoR, Con, aND Fax.

Welcome.
Here I'm back, Hugh. Fan should call,
Good-day, Father O’Connor.  You're not

foin;
Eather O'Connor.  T've over: wyed my time—

Fan.  You must come OVer to us to-morrow
evening,

Father O'Conngr. 1 shall be delighted.

Hugh (to Fan). You want to talk of the great
event ?

Fan. What else ?

Father O'Connor, T must run,

Fan. You won't fail 7

Father O'Connor, Rely on me,

Fan. Thanks.

Fatler 0'Conyor. Good-bye all for the present.

Fan, Good-bye.

(Father O'Connor goes)

SCENE X
Hugn, CoN, aAND Fan.

Hugh (enrious and smiling Fan, you're bubbling
over with excitement. (For manuer gs Merry and
challenging.)y

Con. You don't know what's before you,

“an. Men have no appreciation. I shall have
fo stick pins in him to move him. Hugh, I want
to impress on you not to fail to-morrow evening.

Hugh. 1 could not possibly.
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Fan. There are some things to talk over.
Hugh, Of course.
Con (to Fan). Come to the point.

Fan, Be quict. Hugh, did he tell you of my
change of plans for bridesmaid 2

Hugh. Yes.

L You don’t mind ?
with surprise). 1—why should I mind ?
I wanted to explai

I
There's no need to explain—not the
slightest ; but she must explain. Don't interrupt.
Let her do it all at once.

Fan. He's very trying sometimes.

.'J"wm His privilege—proceed.
ai. 1 meant to have Eileen—of course you
l.mw about Eileen and Dr. Foley

Tugh. 1 suspect.

Con (in.a murmur). Admirable cover. (Fan gives

:um a look of rebuke,
Eileen p!;.cnds nothing. But it's quite
ob\ ious Dr. Foley's a hopeless case.

Hugh. We all know Foley's in love.

Fat. Yes: the poor fellow can't pretend he's
not. You know the way people couple the names
of bridesmaid and best man. Zileen and you did
duty for us, poor Dr. Foley would be “utterly
miserable. He's not reasonable, you know. I told
him that always happens—pcople merely smile—no
one minds. He said it sometimes sticks.

Hugh (with o swile @ little suspicions). And you
put “his mind at rest.

Fan. Bat is it not absurd how people talk?

Hugl. It's the people’s v

Fan. I was in a dilemm: cen enjoyed it
"Twas she suggested Nora Mangan. She said Nora
and yon would make a charming couple that would
take the shine out of vs.
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Con.  Fan—do come.
“ar..  But you understand about Dr, F oley and
Eileen ?
Hugh. T've said so.
Fan. It is embarrassing how people talk,
Con. Fan!
Fan. He's hopelessly rude. You'll be punctual
to-morrow evening ?—Nora's coming.
Hugh. Tl be punctual. :
By the way, isit not a miss? The Empire
Carnival will be in our wedding-we All Dublin
will be en féts and we shall be out of
Con. A great satisfaction !
Fan.  He pretends if he were here he would not

0.
& Hugh. Do you think he would 7.
Fan.  I'd make him.
Con.  Hugh, there’s another fight ahead.
Lran (feigned surprise). Do You pretend you won't
0?7
g What do you think ?
h, I suppose if by yourself you'd stay
away——but the wedding party's going ex masse.
Hugh. Then I shan't be missed.
Fan. The pretence |
Con.  Be prepared, Hugh.
Fan. The side-shows will be no good—but the |
crowds, and the life, and the music !—Nora told me
she heard that famous German Band in Munich,
and would go the length of Ireland to hear it again.
She thinks the Carnival won't be here scon enough.
You won't go to hea; the music ?
Hugh. Wait and sce.

Lan. Oh, you People with anti-Empire notions
think vou can’t leave the straight path.—You
wouldn’t step aside to hear a bit of music ? |
07k Thousands have done it,

Fau (merrily). There! T knew it. |
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Hygh. Wait and see.

Fan (Con takes her arm fo bring her oul). ‘(ou
pretend you won't. (Releasing herself. from C
You'd ;nrl and walk off by yoursell? (Com
nearer to Hugh) You'll go in.

Hugh. Who knows?

Fan. Thousands have done it.
Hygh. We shall &

CURTAIN,




ACT 11

PLACE. At Fan O'Byrue's House.

FaN Axp Noga,

(They are sitting, busy with Fan's Preparations.  Ai
the moment ey are working iuitials into Tandkerchie 5,)

Nora. Are you forgetting anything, Fan?

Fan. I'm sire to forget something.

Nora. Think,

Fan. Can't. 5

Nora. Don't worty, I've the list. DIl look it
over,

Fan, You're apn angel. By the way, Nora.

Yes.

Fay. Hugh was quite agrecable about thechange
of bridesmaid.
Vora. He could h:\rdly object, counld he ?
Fan (with o smile).  No; but ‘twas quite apparent
that story aboug Doctor Foley was a story.
Nora.” Yes, | thought so.
Fan. What did you think ?
Nora.  You won't be hurt ?
Fan. O, no,
Nora. "Twas rather common-place,
Fap. Oh, I wanted to be obvious.—Nora, I can
imagine the delicate way you'd insinuate your point.
ora.  But what was the Ppoint?
Lan (evading #).  Doctor Foley is not quite so
foolish.
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Nara (overlooking the evasion). Some men in love
are foolish enough for anything.

Fan., Hugh was not deceived.

Nora (with @ tore of unconcern but a quick look at
Fan that would betray her detached manner.  Fan does
not see if).  Did he say so?

Far. No—too astute for that. But he guessed.
v Guessed what?

'l tell you some other time.

vest on Fan curiously). You're
this evening,
3 Fan. I've a grievance against you.

Nora. A grievance!

Fan, D've told you all my love affairs from the
first—every change of fortune to the last rapture;
and you never tell me a word of yours, any more
than if I were a man.

Nora. There's nothing to tell.

Fan. Were you never in love?
Nora. Often.

Fap. 1 don't mean your flirtations.
Nora. I've had nothing else.

Fan. Noral

Yes.
Fan. I don't believe you.

Nora. Thanks.

Fan. Be frank.

Nora. Why—so I am.

Fan (in a more confidential tonc). Tell me, would
you not like to marry—a nice fellow, of course, a
fellow you could be really fond of 2 (Nora smiles, no
answer) You're very nasty, Nora—And all I've
told you. Suppose a genuinely nice fellow, sterling,
with all the qualities, one you could trust—you'd
marry him, surely ?

Nora (indecisive).  No.

Fan (fprompt). That's a very unsettled no.

Nora. Fan, I know you're very fond of Con; but
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wouldi’t you like to dance w
that comes the way ?

Fan. What a question !

Nora. Oh, always had such a horror of
fickle people ! —it came with a shock that I'm
fickle myself. Isn't it terrible 2 But I must be.
1 can casily imagine myself falling in love, still I'm
sure if another nice fellow came the way I'd like to
dance with him. That's fickleness, isn't it ?

Fan. Nora, yowre laughing at me.

Nora. , really

Fan. What of all your fine ideas of the Romance 7

Nora. T believe in the Romance steadily. I hope
Con and you'll kecp it alive for ever,

Fan. You hasty thing, you speak asif you thought
twouldn’t live a twelve month. (She purposely mis-
reads Nora to draz her 1o inlinacy and succeeds.)

Nora. I'm suretwill, Do you know I'm quite
eager about it ?

Fan. Yes?

Nora. Tadmit I feel depressed when 1 think of
all our old school:chums who're married—they seem
as if somehow they got leaden feet ; and the fine
dreams we used to have—vanished !

Fan. Would it save the dream if they danced
with every fellow that came the way.

Nora. “It's rather intricate, isn’t it ? Oh, I conld
never explain myself to a man.—But if we were
happy, "twould be like wings to the feet.

Fan. Some of our school-chums who're settled
down certainly haye not wings to their feet.

Nora. Do you know I've watched them, secretly
anxions? It ‘always begins in a splendid glow, but
the romance fades, sometimes so quickly. Every-
thing is ideal—;]] they marry ; then there's a gradual
departing of the light.

Fan. Yes?

Nora. How is it Who's to blame ? Someone

any other nice fellow
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must be. Is it the man or woman? Perhaps
both.

Fan. Perhaps.

Nova (unexpectedly back lo her light mood). But
I've great hopes for you and Con. \When I see you
out together, Fan, you always look as if you were
going to a hurling match.

Fan. Well, Nora!

Nora. You know what I mean. When I see
other couples, they look as if they were going to
get their photographs taken. But we can’t live in
photo-frames.

Fan. You're getting quite flippant. It’'s my
opinion you've lost the old idea yourself.

Nora.. You know, Fan, I'll always be a profound
believer in the old dream.

Fan. Then you scem to have new ways of look-
ing at it.

Nora. You can't help having fresh ideas about
it : and mine seem one queerer than another.

Fan. Tell me the last.

Nora. You'd never understand.

Fan. Oh, I shall.

Nora. 1 can't understand it, mys

T We'll puzzle it out togeth

Nora. It must be nothing haz

in the dream—to get back to the
1l,—here, 1 mean, not w.

1f.

.. There's a goal

Nara. must pay for its having been lost, of
course. That means effort, tremendous effort, and
pain, terrible pain, They had it without effort or
pain in the begioning—there's the difference.  But
when two begin now they get the s ngth and their
opportunity, and could get the whole way back.

Fan. Yes.

Nora. [ don't mean, merely, to save their souls.
Plenty of common-place people do t But to fill
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Heaven with the glory of first surprise; to Justify
God for Eden; to remove the reproaches of the
angels—that’s to be fit for Heaven.

Fan (a litile bewildered). 1 can't follow.

Nora (into the light mood again with a laugh). 1
don’t know what I'm saying half my time.

Fan.  Oh, do go on.

Nora. It's too foolish. Come, finish up. (Risivg) |
LI've worked the names into all these handkerchiols
while you're doing one. When you talk, you do
nothing.

Fan. 1 envy you your dexterity. You can work
your fingers like your brain. But finish what you
were saying—I interrupted. Remember, Nora, I'm
getting hints.

Nora (lightly, smiling at Fan). Perhaps only
worry you with the puzzle, as I've worried B
(Ian does not reply, and in a mo as_ if unconsciously
Nora is it grave mood again) Eden in pa t's the
burden of the dream.  People don't want love on 3
such conditions. Let the dream go, they cry.
Then everything is comr -place, comfortable, and
sensual; and the spirit sleeps. The animal craves,
is fed, glutted, satisfied—ugh!

#

(With a little shiver,)
fap. Noral

Nora. ~ You won't give up, Fan? I would:
That's why I'm afraid,

Fan. You'd never speak like that unless there
Was someone——

. Nora (moving away, indignant). Oh, you've been
simply drawing me the whole time.

Fas (rising and_ following, quick and warm). No, '
no listen T confess I lost you at times as if you'd
walked into the heart of the sun; butin a dim way
we all feel like that—hidden dread—you know it.

Nora. Yes.

Fan. When the time comes, you'll risk it.
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Nora. Never.

Fan. When it comes to the point, you will.

Nora, Then it won't come to the point.

Fan. Don't be too sure, You know ’snot when
you're sentimental, you'rein love. But you may not
know it will have you by the heart, even while
you're laughing at it.

Nora. How could that be?

Fan. 1 found it so. I never suspected till some-
one told me ke was going to be married. I went all
cold. The thought of the loss struck my senses to
Lﬂniily. "I'was a rumour only and passed; but—I

new.

Nora (with fecling). You have the secret, Fan.
Fan. Don't mind me. There's something you
won't tell.

Nora ((ripping away lightly). 1I'm heart-free.

Jean (dubious). Do you think so?

Nora. Then you won't allow me to judge!

Fan. Yowre not the sort of girl to escape.

Nora (laughing softly). Fan—(and she stops.)

Fan, You're a puzzle, Nora. Utterly gay in
men's company; yet you keep them all at arm’s
length.

Nora. They're best at arm's length.

Fan. May no one come nearer? (Nora's only
ansieer i @ laugh) Therel—that appeals to you.
Come, describe him—just to humour me.

Nora (laughing). To humour you, then. Not a
fine figure of a man—good though it be—nothing
you can buy. He should be passionate—pure
passionate is the true beautiful. (Unconsciously she
slips again into the intimate maood:) Not Eden alto-
gether for me, Fan. 1'd never go right in—I see we
must marry. It’s not Eden, unless it's irrevocable.
I'd be afraid. But to have the ‘breathand the break-
ing light, the touch, the fire, the pure kiss of it once,
and before it might pass—thank God and die.
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Fan (in a tremble).  Don't say that, Nora. I
don’t like it.

Nora (smiling unconcern).  That's what should
ask.

Fan (unaccountably upset).  Don't ask it. Suppose
Death took him.
Nora (wil strprise and Sympathy). Have I upset
you, Fan? And [ came to help. Come, come,
Lar (quickly erself, with an apologetic smile), 1
felt a little shiver.
Nora (in a e of fec & comes softly fo Fan, arms
around her, érs). . I'm sorry—this day fortnight
—Eden,
(They aresilent. Pause; oo, Hugh and Con conre,)

SCENE IT

Nora, F.

V» Hucn, axp Con.

(Hugh and Cop Pavse in q littly surprise, observing fhe
otlicrs.)

Con. Hallo,—secrets 7

Far @rigping over to Cony, 1 the flesh.  (Piuch-
g hin—ha exclains)  Soam L What a relicf]

Hugh, What's (he mystery,

Zan.  Nora’s been setting up such a high standard
of love, she Actually won't let us [i We must
i & Very ccstasy—ang dic.  She won't even
let us, like Elias, go up alive to Heaven in a fiery

i No, we must die (to Con), die (nrning fo
Hughy and £0 out the white cold gate—ugh |
) T think | must change my  bridesmaid

Titgh. It's only the 8room that matters,
Zan (to Nora). ~Not complimentary to you,
Nora., 1 like him to be frank,
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s not a notion of changing.
rous—knows too much—beware,

who know too much are never

t)m :.. you,
I won't l\l i

and onc

Fan. Let it pass.
Nora one thing.

Oh, drop it.
Fan, tell me.

at fun—all together?
With perhaps an exception or two.

Who?

Fan.

He has not the courage to say himself. I
« he'd never stick to it.

Why so reticent ?

‘Fan will explain.

S pluck to explain.

L L planation. We're here to talk

Everything else i
And I'm sure I

ed.
: to know all about

s
d

both want to hide it.

specially since they

Nora. It must be good.

D



peak
Jecause

pe
. The othe
€1l hay

be; but w

The man's danger.
Con

. Well be quits.  (Nara and

o)

SCENE IIT
Hucn axp Cox.

(Lheir manner becomes more

5.)

id you'll have trouble over that

thing was as easily settled.
Don't take it too lightly,

I think of the b
Have you

iggorirouble.
cen Father O'Connor since, or

but he'll come this evening ?

¢ may have heard how  thin

are

t that job.
Were you surprised he proved so weok 7
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I knew he was weak, but never thought

ited to secure the job—he's thinki

. Most fellows go wron
Con. He'll
Hugh. That's the worst of it.
hey won't ad 5

t that point.

When ‘the evil's
but try to prove it

ht but for the in-

en our backs for
oMnor comes. )

Hucu, G AND FatsER O'Connor.

Hugh, We were just talking of you.
Con ?

Hi w{: !
Father (oXe

7. He means to denounce some-

one and seems to be bittera He has been
followir osely

Hugh.

e

He was quite fuﬂxdlr

i« , but T found him very

; 5 mor; A arose out of some r
had read which angered hi
general way of anti-clerics I objected
to his branding Nationalists in this manner and he
turned on me: I mentioned the names of some I
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ted, among others you. The simpl
of your name made him quite furious,
<7

He warned me 3

: inst yor,
coming close,

Rememb: reful.
Hugh. careful—and resolute
Father O felt thy more behind.

You may be sure of it.

We'll have to be open, direct, and vi
Trying to find easy solutions of every diff
cause of all our weaknesses and palliations
waiting for you, we were talking. of Fol
heard he got that Jjob as medic

Father O'Connor. Y

Hugh. Did you he:

Father O'Connor. No.
. Politi
s opponent v
f, denied his own
y his change of front.

Father O'Connor,

Hugh. The details

Con.  Fole; i
apens door,

Con.
F

s,

(Knack.)
That's probably he. (Con

SCENE V

Huen, Cox, Farner O'ConnoR, AND FoL

Oflufé;] ;,::rn'b-), Good evening, all. Conspiracy on

Waiting for you to begin, Foley.
astic, I hope, Shechan.

fo

Can (drily).
Foley. Not s




THE REVOLUTIONIST 37

ignoring s remark). You're a bit late.
/i .n'c;. 1 people should stop to congratulate
me on getting that job.
er @ Connor. I heard of your success.
Foley (a towcl of challeige). O'Neill won't con-
gratulate me.
Vi We all hoped you'd get it, Foley, On
rits as a medical man you should. “But I
atulate you on the steps you took to

(# : :
. Why should )c,. ghtforward
would fail ?
1 want n

I don’t

insinuations about my cou

1 frankly 1

I<o!m you in a measure challenged O'Neill.
Let us leave it.

No—talk it ouit. T spoke to some of
ends beforehand, and they approved

of my attitude.

High, 1 don't agree with some of my friends
about these things and they know it.

Foley. You ‘mpathizers everywhere
and diplomacy. to win these posts.
1 of beliefs is diplomacy,

Need we purs
iisly).

n confidence
life and
ettle

I don’t mind
among friends I've no taste for a_bachelor
have notions of settling down. I could not
down without improving my position. Suppo
Wits your own case, O'Neill 7
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Hugh. Why argue it now? You'ye taken your
course. 1If it were my case, I should take mine.

Foley. I doubtit.” Ips nol so easy as you seem
to think. (Nora appears at the door.  She vofices they
are 1n sevions conversation and pavses. They dow't see
her.)

Hugh. T never suggested it was easy. (Nora
comes forward,)

£V

Huen, Cox, Faruer O'Coxnor, For s AND Noga,

Nora (bright wher she appeared,
gravily i coming forward, but thre
suggestion of lurking fi 1
time?  You all look ) grave.

Foley (gallant). Just at the right time. Men
forget the romance of life, till the woeman a

Hugh (suddenly casy and nuconsirained).
some of us don’t forget. Speak for voursel
(Bhe airof constraint pasees from ey all)
. Latler O'Conop, You've at least relieved the
tion,

s on aduiivable
S beneath it the
ave eome at the wrong

Vait and see,

U are nasty,

Con is fond of his Joke.  Your presenceis
most opportunc— g restore h:nr::mn)u

Nora. How happy!

Loley, Yes; for the situation was quite disagree-
able and wholly his fault. [’ prepared to leave the
matter to your Judgment.

Nora.  T've heard how insympathetic he can be.

Loley. Chg ing the impi o,

Nova. Well—] like some impo
Father O'Conpoy o Hughy.
bond. %

Nora. No inferences, please,

le things,
There—a common
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Hugh. Yet inferences are natural things.
Con.  You were sent to summon us, Nora?
Nora., No digre: , please.

Foley. There—they want to dodge, while I'm
ready to see it out.
Yes—and they must sce it out.
an appears, comes for

-

S

NE VII

HucH, Con, Farner O'CoxNoR, FoLEY, NoRA AND
B

£ Oh, T
to summon pl
—and she actually hushed me

inag spute and could
. 1 should h:wc known her—when I thought
I followed.

ora. How impaticnt she is.

Fan. You men should not encourage her. She
comes skipping to a crowd of you, but won't attach
herself to any man.

Houg Won't there be e
comes down !

Indeed !
You should boycott her.

No, emphatically. I will defend her.
came to my defenc
Ah, [ see. The politi

Yes—

.'w!w)- And they wanted to closure the discussion,
which I would not allow. We must widen their
sympath

itement when she

ns were at it.
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Fan. They need it. )

Foley. “They're too hard. What they lack is the
sweetening influence of woman.

Fan. You hear, Hugh?

Hugh (with sudden and hearly lavghter at Foley, and
complete change of mamrer). oley knows nothing
abonut us. Some of our ardent spirits think it's too
much of the sweetening influence we get.
You don’t say so |

Yes—cven to friv It's notorious
t lovers.  All our men are either
getting married, thinking of getting married, or
wanting to get marricd—-
L In which group do you appear ?
. I forgot—there are a few left over, of
v I'am one. 'We watch the happy procession.
Nora.  Ob, these detached people.

H Not detached—perhaps waiting with hope
for a chance td join in.

Folgy. T don't believe it, O
sympathy.

ugh. On the contrary, we watch the happy:
procession with the greatest sympathy. Now,
there’s—I won’t mention names—but we followed
his faithful pilgrimage nightly to the door of |
lady till the first great night he entered, How we
appreciated the delicate advance in the situation
for the happy lover, who, having gone on many
pilgrimages to the house of his beloved, on one
memorable and sacred occasion first went in |
“on (drily).  Don't say too much.
We felt the importance of the hour, when
the family circle first widened to 1 i

Fai, You keep vour eyes open
heard rumours 1 did not credit, but-

Nora, We'll be prepared for anyth

?

Il. You've no
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I caught the word frivolity. I draw the
1 !mll if you like to being sentimental

h L m.\\ I'msurprised at vou. Sentimental
pzup]n ought not to be admitted to any decent
company.

ried to ¢
you th = a blind
nit a flaw. I admit women

Wi ]n]

und runs

the man walks -\muu.i the con-
y from it.

ak
Hu, man that hath not g S0
stratagems '|mL epmlc:

ht, and his
uch man be

trusted.”
F

Come—he merely wishes to plead for single-
ness of the

Foley.  Right,
word.

Thanks for the timely

3ut if you love one person properly, you'll
love everybody incidentally.

Oh! §

I know that sort—write poetry to one,
fling with the rest.

must have your fling with the whole unive
g i ¢ , aside to Fan




e —

e THE REVOLUTIONIST *‘

Fan (fo Nora, taking in I,

75 fook). Have
you been comy ring notes ?

i
s (Nora inerely laughs.
§ to Foley.)  We'll have to thank vou for
discoverit
Foley. Would you have 1
F You'd' have thou

¢ I do. I can
g violently in
ing his first love

love

i
not lookir 4
Think
And then,
> opening our o
The introductic ten avery delig
iction which we d want to forget. |
not the book. |
Fan, Well—I am mystif b |
Nora Fay 0 tarns laughing o the |
others, a @ prolests).  No, you must not |
t it, Fan,
Whispering forbidden. For penally we'll i
1t out.
o, Ve, \
Nora. No.
Fan (to Hugh). What she said is most interesting, |
and, I suspect, true,
Hugh. O, let us hav
Fan.  That you'd n r have such a thought,
less: you'd haen through both the introduction

and the book,

nly would not know so much
he'd burned b

O'Connor comes fiy

we all laughing of  Hugh, Fagher
1.)
Fan aside to Foley),

n won't be in—had to
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go to town—but she told me she'd be at the

‘Thanks.

‘s‘u.s thoughtful.

an angel,  (Twurning hastily to

|):\l too long, really. I must run,
(To Fap.) Thanks a

E VIII

Hucn, Cox, Fataer O'Co

NNOR, NORA, FAN.

Con.
Fan

adden hurry ?
d find Eileen.

ather ©'Connor, you are patient.
\\ hen 1‘[;10\ began on romance,
I

I'd have fled

ing to wateh
tion is bound

s is an obvious case.
True, but while we're amused

and strangely

at :ln nh\‘ilm.
elsewhere E
d for some things—but—
It’s better fun to track it, where you least

fiin, Nora.
Foley has fled, why not

We'll appropriate

Hugh. Thanks, (Con and Father OConnor go
ont.) '



44 THE REVOLUTIONIST

SCE

IX

Huch, Nora, Fax.

Fan (to Nova). 1 did have sus
w Father O'Connor's
know where we stand
n us and find out. (T,
rm there.
gaing hefors). Oh, you examine him.

Nora! ~ (Nora furns al the door) If yon're

onis of him—and
delicate hint 2 But I

w.  We'll put him
i Hugh by one arm.)

Fan. Take his arm.
Nora, Come, (Laking FHugit's other arm, lang
but a little embarrassed.)
Hugh (looking at thene in amused cariosity), What's
£oing 1o happen now ?
Fan. I'm dying to know. Con
(Th, ont, Fan langling
bul emibarvassed.  Hugh swbm
Puzzled and smiling.)

4

lyy Nora laughing
s to their leading

CURTAIN.



ACT I1I

First PLACE. The Preshytery. Father O'Haulow's
Room.

S

Huch axp Farner O’Hanvox.

sitting; the door ta right
i d refives,)
ycurt). . Well—you

/it '
Father 0'Hanl

want to see me

I (constrained at the discourieons reception).

v (' Hanlon.  What about ?
Your pronouncement from the altar

ol to &
poke of:
ANy fm:wmmﬁ
i does not sit) Do you

v O'Hanlon,  What hav
I'm one of those you
O'Hanlon ( cé
it down. (H
come with an explanation #

Hugh. No, Father O"Hanlon, I come for an ex-
planation.

Father O'Hanlon (rising
mean, sir ?

F

rply). What do you

You addressed your remarks in particular
sach person concerned

ther O'Hanlon ales, bul speaks

o
sharply). Wil you please sit it
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men to the Chutch, above all keep them in it—not
to push them out.

» O'fLanlon (paling, touched Ly sudden fear).

g le has losi the advantage,
I mean to put an end to the
nd irreligion in my parish at

Any fight against irreligion will have my:

v OUHL Don't trifle with me.
7 -;u‘x. I'm not trifling.

You want to undersf
: and you wish e to unders
very well. Speak out quickly and frankly. esi
it. I want to know you. Cwill help me. Your

(0% .'.'.mm
If you denounce irreligion
, ‘twill lead to trouble,

Do you prescribe for me what
It's I shall'rule in these matters

puti
moderaie man
politics you dis
ther fJ'H:mFu
I may denounce ?
which

1:‘-.”cmm-.-_\ wre deal-
I know my right and

Hanlon. My duty, you know my duty.
Where it touches my right,
er O'Hanlon. I've given you too much en-

You don't encourage

ust end. You have not
gret, but actually to justify your
conduct. I mean to be strict. I will denounce you
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Hugh (at the altered manner Je sits). Thank you.
Lather O'Ha Urying to dominate). Don't be
rded. You don't inspire confidence.
I hope to inspire confidence,
O Hanlon.
I wish to speak out.
icv O'H Come to the point. | don't
pecct
I object to hay
m the church I attend
7 O'Huplon. Do you challenge me for de-

want

Hu,

politics I dislike forced

g revolutionists and athe
otone of those covered by your charge
an atheist.

lon. Ah, you don't deny they are

‘en the present conditior
med to deny th € revolution
ulo. ~You dare speak
I came for anothe HUTPO:
csponsible position as administrator of this
h, you deseribe nie from the altar as an atheist,
to call it in question

wer @' Hanlon.  That touches you, does it? I
know what I spea aut.

Hag You should know I'm a Catholi

v O'Hawlon. T've my doubts a8 to the
Catholicity of som you.

5, I should be

1

High (a pa ou should have no doubt when
you speak of the altar,
i Q'H,

“ather O Hanlo,
tage of

here is the door.
Hugh

r by the ad-
e insolent.
5 closed.
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and your accomplic:
wa Now you understand——

Tiugh. Yes, Father O'Hanlon, and——

Father O'Hanlos. ve spoken.

Hugh. 1, too, k

Father O'Han Not another word.

Hugh. You shall not have the last word.

Fatler O'Hanlon (going to the bell). This interview
is at an end.

Hugh (now in great anger, coming between Father
O Hanlon and the bell). But you shall hear this.
While evils are unchecked, you start a scare of
atheism; and sincere people follow you in igno-
rance and honest men are di ed.

O Haplon breaks by hinvand putls the beil v
fight evil is no light labour s to start a

but it won't do as a substitute for dut
We'll have it exposed.  (He Zoes i an

if you persist in your violent

SCE

FATHER O'HANLON AND SERVANT.

(Father O'Hanlon is breathless in anger and amase
et after Hugl's exit.  He goes to the door, veturns o
the table, pauses, strikes it with his hand, puces wup and
down, muttering and frowning, goes fo ihe bell and
ritgs sharply again, paces as before ; the servant appears.)

2

Father O'Hanlon.  Ts Father O'Connor in his
room ?
Servant.  Yes, Father.
Lather O'Hanlon.  Tell him 1 wish to speak to
him,
Servant. Yes, Father,
(She goes.  Father O'Hanlow  paces again.
Lather O'Connor comes in, unsuspicions,
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SCENE IIL
FATHER O'HANLON AND FATH

O'CoxNoR.

Father O’Connor.  You sent for me ?
Fatier O Hanlon (curt). You remember the
man O'Neill we talked of recently ?
Fatler 0'Connor (I-{(mmn”uu trained). Yes.
Fatler O'Hanlon. 1 ou of him. T've
ccable cxperienc e

v O'Connor.. There must be a mistake.
Father O'f{anlon. He insulted fo
my opinions ; challeng
= questioned my voice fro
what that me

. misundersta
atler O'Hanfon (stern). 1 did not bring yout
to extenuate his conduct, but to listen ton
Any meeting he or his friends are connected with—
avoid. You understand me?

Father O Connor.  Yes

Fatier O’ Handon. T w
is dangerous

Father O'Connor (his constraint passing i ndig-
nation). You misunderstand him.  He's a friend of
mine whom I know intimately and I know your
judgment is at fault.

Fatler O'Hanlon (hard).
who puts on a show of zeal for rel
are most da angerou

h you to realize this

af). You wr

pwmn ate
influence on men who imay be e
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Fatler O'Hanlon (sarcastic). I'm sorry to see such
evidence of the man’s dangerous plausibility—to see
you so obviously under his influence.

Father O'Connor (with great heat). You're most
unjust. b

Father O'Hanlon (his temper rising). T don’t wish
to lose my temper, I've had enough unpleasantness
with him.  Don’t provoke me.

ather O'Connor.  You judge him by an angry five

s' conversation. I judge him by the intimate

Tanlon (arrogant). You're blinded by

you'll be ruled by mé.

O Connor (slight patise, m
In my actions, yes.

¢r O'Hanlon. T can't control your sympathies

ter forced, quict,

ther O'Connor. My judgnfient is myown.  You
ember I, also, am a responsible priest. In

actions I defer to the authority set over me.

wdon. T warn you your mind is being

warped.
Fatiier O'Connor. Not in this case.
Fatier O'Hanlon. T don’t believe in this man's

faith
Father O'Connor. Take care—you may. go too

far,

Father O'Hanlon. What !—
me my duty ?

Father (' Coynor.  Lven if he is wavering on the
line of faith—even gone over, what should I do—
use patience and sympathy to win him back: or in
a fit of spleen push him over and keep him there?

“atlier O'Hanlon (in great anger). His very in-
tion! The man is pulling vou like a puppet.
ather O'Connor (kotly). Is a thing false simply

ill you, too, teach

because he says it?
Father @ Hanlon.. 1 warn you again,
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Father O'Counor. Say something definite against

im.

Fatier O'Hanlon. The man is dangerous, because
not an open encmy. lent infidel I can deal
with; with the help of the people I can put him
down. But these innovators who say they are of
the Fold and attack us from within, they are dan-
s within.,

You keep the one word dan-
t say some one definite thing.

It's enough he's dangerous.
It's false.

You dare give me the lie,

he 15 treacher
:J.m. They are uathuw but treach-

Jior O'Connor. You say he is treacherous.
ey O'Haplow,  Tr ery is the one note of

You say /e is treacherous:
How dare you challenge me?
rous.

¥ (furious). 1t's lie.

You dare—

or (bursting in). 1t's a lie, a black,

O'Hanlon.  You
her O'Comior.  And you know it.
(He fling If ot vislen)
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SCENE IV

FATHER O'HANLON AND SERVANT.

(Father O'Hanlor is standing by the table as if trans-
Jixed. The servant ve-appears, waiting. He dors not
sec her at first; after a pawse ke turms, notices and
questions her abruptly.)

Father O'Hanion. Well 7

The Servant. Mr. Mangan has come, Father.

Father O'Hanlon. Show him in,

(The Servant goes, returns after a moment, shotws
in Mangan and relives.)

SCENE V
FATHER O’HANLON AND MANGAN.

Father 0'Hanlon. Good-day, John. You got my
message ?  (They shake hands.)

Margan. Yes—anything serious: (Bofh sit)

Father O'Hanlow. 1 had not thought it so serious;
but things have moved quickly.—It’s now too late.

Mangan. Too late! S
_ Father O'Hanlon. ~ For my original purpose, yes.
But you may be of service yet.

Mangay. "1 hope s

Father O'Hanlon. You know of my intention to
Put a stop, in this parish at lea t, to the new propa-
ganda of violence, when everyone is looking for peace.
l‘h:ld my suspicions of this Hugh O'Neilland warned
Father O'Connor against him; but Father O'Connor
was very hot in his defence, which annoyed and even
alarmed me. Knowing youto be a friend of both,
and wishing to be quite just, I sent for you to
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secure your influence in, if possible, bringing them to
moderation.
M You say it’s too late.

.‘ mrr O Handen. I've had a rather violent inter-
ith cach of them.

an (in surprise).  With each of them?

@' Ianlon. Yes. Father O'Connor'sactions
I can control. His sympathics, I suspected, were
not with me. But I was quite unprepared for his
violently insulting

Mangan, He I

‘temper, U'm sure.  Don't

I mean to speak to the Bishop
1im re an\-rF, as much for his own sake as
.

ud have
anything e
!

Does his conduct merit so severe a

'rzf!m' O Hanlon.  His conduct was quite unpar-
donable.
Maga

i

Then I won't plead against the change.
Hardship will do him good; "twill

1 to a finer sense of duty.
Fatler 0 ”num ¢ (Sharply). You
wrongful

peak as if he were

impressed
\n:h the \ull—wrocmod young men now being turned
out of our seminari 1Im\ know little of hard-
ship and spend too much of their time in drawing-
rooms.

Father O'Hanlon (looking at Mangan with some
significance). T agree with you.

Mangan. I hope you will be careful in the other
case.
ather O'Hanlon (bridli Let me sa
confidence in this O'Neill is sadly misplaced.
found him to be a most dangerous man.

Mangan. You exaggerate
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Father O'Hanlon (rising angrily)
otized you all?  These are
very words.”

Mangan. 1 know him to be sincereand scrupulous

he man
nnor's

. Has
ather O

0 a fault.
Father O'Hanlon

vou here to seeif you
could restrain him and you begin with a defence—
Mangan, Not of his views but his ch:
Father @ Hanlon. His character I d
you can't ignore his vie
Mangan, i

ther O Hanlon (seith zm[:inmx). You're mistaken.
most insidiou
Mangan (m turn rising anm!)) You're scan-

d1!0|l>|) unjust.
Father n’).’.’-mlma (cnn_frnn!m,': him).
ide. Tittle expected th

Mangan (quicter and concitiatory).  Let us be
rusomhln, Jam fter a life-time of friendship, a
few minutes conver should not make us

lent. I'm concerncd about Hugh O'Neill.
tried to influence him in matters of importance
without effect, though, I must say, I found him

amenable in little things, for a
was grateful.  His gentleness
prised me and gave me hope.
troubled about bigger things. 1 cannot conceal my
high opinion of b if you, however, distrust this,
westill agree in wishing to restrain him. 1t would
relieve me, if we could talk it over qu
Father O'Hawlon (m llified). How can I talk it
over. if you resent my frecly speaking my mind?
Mangan. 1 got warm for a moment. ce wWe
differ in our views as to his character, let us say
frankly what we thi nk, train our feelings
I'm anxious to do someth it's still possible.

Ivice in wh (.1! he
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- O'Hanlon.  I'm very disappointed at your

ian (@ fouch of regrel).. You're aware 1t
lcast there's no trace of extreme views in
for that matter, neither of us as

We were boy
grow up.
has not made m

: we got com-

ApRYy-

o if I defend O'Neill,

"tis the man, not |
Father O'F

the man I distrust. He doe

confine himself to plain ob:

hidden meanin,

with plausible
M,

And let me repeat tis
not, like other men
us things. There
in his words—he lays careful trag
ch to trip you:

an r, searching brain,

ze Lhese young

Do you not re ¥
ng <nd no' x|

men of ungoverr
tien

ide us,

hear 1 muuh
M. T know | he:

on to avoid
uld learn
d into the
1s with all sorls
he's still young, but he
) cation of party.
Inthis 'ma child incomparison. (Father O'Hasulon
motions dissent.) 1 used to patronize and chaff him as

_ Now




|
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a child. I remember the sense of shock when I first
noticed him growing beyond me.

Father O'Hanlon (ubraptly).  Absurd,

Mangan m fone of regret). That's always our
think, because we're grown men when
rc. Emrn lln. tions never change. never
creep up to us; we never scc
(panse.)
anlos Well 2
hey sometim

z‘u'hrr u Hanlon. Go on.
May It's graver when a priest, in the name of
gion, u cs to deny them a right.
Go on.
y any more ?
aE O o e
you've come to think we |
3 ich parrow politics under the
jon, who are to be exposed generally,
led, banished:
erate a complaint so much
that the rgeration hides the truth.
Trather O"Hanlon.  You are obsessed by the man, I
quite obsessed. |
Mavgan, |
Father O'Hanlon. 1 you out. Hear me
without interruption. ill has deceived you
cleverly.  (Mangan makes o interrupt, but Father
O Hanlon waves dmrnl) Let me speak. You see
you arc hasty. You will understand my short-
comings and difficulties when I admit Lam, pcrlmps
more hasty, It's quite popular now to criticize priests
||1 authority, Do I pretend they're without a flaw ?
They’re men with the faults and weaknesses of men.
If we're dogmatic in matters, not exactly of doctrine, |
where there is room for discussion, did you find
less dogmatic in his views? If we try to

assus and we try to T
|
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impose our views on those who listen to us, does he
bose his views on you and others—and
fgain Mangan nakes o in-
O Hanlon restrains hine and con-
sverned in what I say from the
{ and the guidance of those
man of less than
em bitter. T will

o
ferrnpt, but I
tinges) Am I to be
by my own juc
ght me or by this yo
half my years? 1 don't we
your estimate of O
high-mmnded, self-controlled, 1

the moment only.  How many of tho:
fluence can you thus speak for?

pugh, preaches a “view which
Allowing

bility. llmm \th for: ;JL(!])'\ whao can’t think fnr
themselv ot them from evils llm\
don't unders|
1o soflen a
softens als el o i
own councils '1;; criticized severely—even harshly.
Nothing escapes. But we refuse to enter the |
with these young men. We use our authority to put
them down. Can you say anything against it?
Mangan (guictly).
Father O Hanlon (with mmr.mrr& Of c nof
(More gently)  You sce, I'm ready to ipclk [ull\
idence to vou as an old friend and equal
but it would be ogatory to a priest's
rave matters with every

E e the young men decide to go on
without v to discuss the matter—what then 7
Father O Hanlon (a little taken back). We shall

deal with them. Have my reasons not satisfied
you?
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Mangan. I don’t challeng

LFather O'Hunlon, But you're not sati
Perhaps, *tis my feeling only.
with old years rt)mp]Llll
Father O'Hanlon nt.
Mangan. No i \ mor (s smamer
arrests Father O Hanlon) When I carefully took
the moderate course, [ often sccretly ashamed
When O'Neill, in turn,
ume choice offered him, and took the brave

nomy own son sta

But whether O'Neill gets a faic chance or
el he will alw : and it seems to
i 1€ hoping my boy will prove

.!-.u!n'ztr O Hanlon (a little testily).  This is no

only instis
as you did, s
We must ml\ Gnlolrgt

You know I

A
ather O Hanlon.
sense.
Mangan.
vl our pract
ather O H’.mfzm (ubmf- Iy). That suggests some-
thing I've heard but wouldn’t believe—your girl
i a“rnmc mentioned in connection with Hugh

inct beneath defeats what you

Mangan, There's nothing
ﬂl(r & tHanlon.  Of cou
of your attitude about O’
Mangas. any ¢
self when it comes to tep.
Father O Hanlon, l kurm she’s an independent
sort of girl, but you surely have influenc
igan. Yes, but I've made one r
to influence her into marrying a

not.  But in view
11 was afraid—
ora must decide for her-

lution—not
n. She
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has spirit, and I can imagine her being attracted by
e and decision—Hugh even occurred
but they are too [ree and combative with
cach other:
Father O'Hanlon. You may be a bad judg
I would not oppose it. - Let me be sure
s character- -furtln. T if he has grit,
When a s a weak linc
children, when
it turn comes, show more he ¢
ectedly an opportunity of redeeming
11 that naslvmlu ity comes to me, L shall be
Hanl ['ve w
But if you want to hiclp O'Neill, sp
reasonable and c Lo au-
asonable. [If not—point out the

1've done so.
I'll bring Father O'Connor to

He will obey orders.

@ Hanlon.  And you're

troubled for the

llm' can.  Helis,as you
I think, who will ob
him into trouble, T
that I've fai
I - O

nce; yet one,
ce. It will lead
.\ml it troubles me

t's u
Jast word to you. W can influence llk
men if we sympathize with them, and t

them straight on the lines they are !,mm, that
I've learned. But if we go violently against them,
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ill prevail in the end. They have youth on
de; what they say now will be

f Not just yet.

I think it has reached that point.
(Holding out liis Imm{]

her @' Ilanlon (faking his hand). Good-byé,

i
John.

Mangan.  Good-bye, James.
They shake hay
dly. Mangan

s i silence, quictly and cor-
s ont.)

SCENE VI

Fatiek O'HANLON AND SERVANT.

(Fatiier O'Hanlon turns from the door: slowly, stands
a moment at the teble in thought, goes to. the bell, rings.
The seroand comes.)

Father O'Hanlon. Is Father ©'Connor in his
room ?

Servant. 1 think he has gone out, Father.

e nzm O'Hanlow.  Will you see?
t. He told me to make up some things. He
lilongilt it possible he might have to leave town.

Father O'Hanlon.  Yes—there some talk of it.
l)ﬂ!u{l:lng more till he gives you further instruc-
tions. (Kwock) See who's there. (The servant opens

and Father O'Comnor enters)) You may go. (To the
servant.  She gocs.) =

=
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SCENE VII
FaTnER O'HANLON AND FATHER O'CONNOE.

Father O'Hanlon. Well ?
(He had been meditatis
Father O Connor, yet when the latter
on the curt m etk Ol oaah e et
i constraiit, is Jeightened by this wisym-

Shbulaseloen
Fathier O'Ha

belies it.)

Father O'Conner. In defending O'Neill my attitude
was ill-judged.
r O Hanlon, W
r O'Connor (still more constrained, halting in
speech). 1 forgot myself—I used a certain expi
sion—it was nuhzcummg & priest.—In denying a
charge of yours, I said you knew it was false—it
was an insult—when 1 cooled, I should return to

78 O'.’J:mlau You withdraw your defence of

Father O'Connor. No.

Father O'Hanlon. No!

Father O'Conpor, My manner was insulting. For
that I am sorry and apologize.

Father O'Hanlon (losing his temper). Your man-
ner! Do you think I keep in mind the insults of
ill-tempered young man.
ather O'Comior (pale). You did well to despise
It was no less my duty to apologize.
ather O'Hanlon, Do you persist in your attitude
regarding this man ?
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Father O'Connor. 1 came to apologize for my
fault, not for my friend.

Father O'Hanlon. You apologize for a trifle and
stick stubbornly to what is vitally wrong.

Father O'Cosinor.  I'm at liberty to believe in my
friend.

Father O'Hanlon.  You're trifling with me.

(Father O'Hanlon becomes arrogant, and Father
O'Connor’'s constraint passes.)

Father O'Connor. 1 wish to observe due deference
to those to whom I owe it, while being true to my
conscience and my friend.

Father O'Hanlon. , you have not improved
matters by returning. I would have overlooked the
insult. I will not overlook this obstinacy. Do you
persist ?

Lather O'Comnor. Tt is my right.

Father O'Hanlon. Do you persist ?

¢r O'Connor. It is my duty.

Father O'Hanlon (peremptory and emphatic). Do
you persist ?

Fatler O'Connor (with quict decision). 1 persist.

Father O'Hanlon. You may go.

(He steps angrily to the door and waves him out.
Father O'Connor bows in silence and goes guietly.)

FEather: O'Hanlon (veturning angrily fo the table,

panse). It must be done.

CURTAIN:



ACT TII

A Hall before the Carnival.

SEcOND PrAc

SEI I

HuGH AND NoRA.

(Hugh and Nora cowe i from the left. Heisall
depi mu{ but trying to force it off—unsi 5
rious al bright, and bantering, i @
mood airy and provecati

alone to give you the
but you needn't let it

Nora. I'm sorry I came

You're in a merry mood.

anit. Why are you in the mopes?

» enough yesterday
as yesterday and we were in a crowd.

It's not complimentary to go into the blues

I was wondering— (he pauses.)
(a hittle amused irritation).  Why do you
You've a most irritating manner.
Perhaps, it's a strange incomprehensible
sort of compliment.
Vora. Oh,do stop that. I want noconundru
16 1 were big enough 1'd fa by the should

me, aren't you—
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Hugh (roused, netled a little).  Now you are nasty.

Nora (she trips away laughing, then turns on him).
There's a change! Well, a bit of a temper is better
than the blues. (There's a faint sign of the temper,
which she does not like.) You are touch (Not aword
Sfrom him)—As if I meant it.

Hugh. You said it as if you meant it.

Nora. Would I havi i |l ifIdid?

Hugh (do Th

Mo (awghing autrighl). Oh, you're impossibly
serious. I wi h some nice fellow Iknew would come
along. I'd drop you.

Hugh. I'msorty you came on me in such a luckless
humonr, Maybe Lll drop on you some time when
you're less merry and then w I be quits.

Nora. What's the matter? Have y
ache or are you in lov

Hugh. What makes you so mer

Nora. i

1 a tooth-

¢ to-day ?

st come from
ather O'Hanlon ‘when you found
me. It was not very pleasant,

look). Indeed.

Hugih. you know.

Nora. to fall foul of him.
Hugh.

Nora.

He
r's inevitable

Hugh. Still, th at's not really the trouble
makes a clash inevitable. When
it's a relief to have it come.—It

Nora. You say “all ri
pects something’s wrong.

Hugh. 1 wi sh you could tell me.

Nora. Yow're a proper pu

h. That does not help.

Nora (mozing to pass i n'/Jl'J Oh, come into the
fun and get lively, Why do you delay? You're
not expecting anyone ?

, ONe Sus-
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Hugh. No.

Nor: Come, then. You remember the Mr:
“onnolly you t yesterday for the first time ?
She had heard you were so ‘serious, and was sur-
d you almost frivolous.

Indeed.

She even rebuked Molly Keane.

s ?
Nora. If she could see you now she'd recover
her original serious view.
she understand serious people ?
Nora.  Oh, come alor (He does not move.)
You're the cause of the delay, and Fll be blamed.
k. I've not change: my mind.
What do you mean ?
I'm not going
Not really going
No.

to the Carnival ?

They were joking in
1 said I was sure you'd

@, You don’t mean
ng you were in earn
come.

ou're not coming in ?
A ambler’s chance that you might
sicken of the business at the Jast moment.

Nora (this unexpected intimate o
atte ich she covers well). Don't b
Why, after all, need you go
Nora. Why shouldn't 17 You're absurd., What
tter who got this Carnival up or what it's for?
i The music is good.—Come.
mpire Carnival is ostensibly to

ng a little new authority:

really to celebrate the national and final surrender

| of her chief cliim. Those who stay outside will

sustain that claim. Don't be npatient. I'm not

going to give you a dissertation on Ireland and the
Empire.

e Ireland

F
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Nora. Oh—but I'd like some passable reason.
H, “Twould bore you now. Butif you shocld

desire later to consider the question, I'll write it down:
and you can read it at your leisure.

Nora. We merely go in to hear the music and
elves.
or others going in there is tantamountto
’s giving up his arms.
But this is really narrov——
(ies mmanney son reserved changes suddenly
clear, and warm). Listen. Wecan
elsewhere. In half an hour we can
Come, and leave this wretched show

d ve clearly flutters her—she's a
little confused). But they are expecting us. What
will they say?

Hygh. Tdon't think they're expecting me. They'll
forgive you for a freak. Come—the sea or the
Carnival—what a choice! The tide will be full this
evening; and the music will be glorious on the water.

Come |

Nora: (she loses herself at this sudden undisgwised
twarnith—secretly eager to go, she meets hine with half-
dissent).  But I promised to return.

Hugh. Theywon't mind. And that place is false
and dull (poinfing tr)—when you go near it, 'twill
strike you cold. But our spirits will rise ncar the
sed,

Nora.. But.we
Hugh (another

nall go to the sea later.

i dd have yiclded. He
. relapsing
there.
has. made @
1 blame me,
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ppointed

Vora. Oh, don’t mindme. But I'mdi

in you.

Well, when you go in, you may see it in
light.

k you but for being
I'm sorry you didn’t .M\ something where
no bar.

Thanks. Remember, I came with a
age not for a f; vour. I feel a bit fcnlnh now,
I'm sorry you've !ncl the trouble.
a (How an "/
trouble. I wouldn't lm come, if it didn't

for so much.

n't stand here. Surely, you'r

1;um" to part at the door ?
H I would prefer n

then.

not

appeal
avour, then.
I'm sorry I must
refuse,

a_half-smile, a little pale). 1
and—to part from your A

s much ch! to expect them go
with me as they have to.e ct me go with them.
(orcing a Tttie fmw.'! Don't get angry.
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Hugh. No.—I think I'm rather sobered.

Nora. Oh, it's mere obstinacy. (She does not
veally wean this and is immediately sorvy. ~ She s feel-
ing aimlessly for words.) They'll say I never pressed
you; but for that I would not have asked, let alone
urged you; least of all pleaded it as a favour.
ng to passage in right) Oh, there they arel
1)) See! (furning fo hin) at the other door,
just going in. (Now as if speaking fo the others at
a distance) Coming! (Tuyuing to kim.) I'm certain.
There is Molly Keane waving—look. (He is silent.)
Oh, do you héar the music beginning ?  (The music
is heard faintly,) Listen—the Bridal March from
Lohengrin. Wouldn't it be appropriate if Fan and
Con were herei—Oh, there they are again—can't
understand our delay—waving—sce. (He is still
silent.  She moves to him lightly) Say something.

Hugh (s manner is subducd). 1 have said it.

He has been silont, watching her intenlly.

They have both ried to make light of the situation,

unsicccessfully.  His effort to keep down the grave

manner by covering it with a smile kas a curious

effect, of which he is unconscious : it leaves on

his face an unacconntable but arresting cxpression.

The expression seems lo fascinate her. Tt

certainly strikes and excites her a htlle. She

moves backward and forward, turning from hin

to their friends whom she sees in the distance,

now speaking to him, now waving to them. He

maintains Jis ice all through.  She is secretly

eager fo stay, while wrging kim fo go, and drags

oul the words. Still, hie 15 silent. When at last

she makes her definite appeal lo hum lo ** say

something,” she comes fo him, laying her hand

on his arm in e litle playful nérvous manner.

His reply is quict but af her touch s syes hight

and bring the colour fo her face. Her tome
unconsciously becomes gentler.)
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Nora. No use to resist.

Hugh. Still, I resist.

Nora. It’s fate. Come.

Huglh. e may conquer fate.

. Oh, you're too terrible.

(Going to the exit) I must go.

me ?—It won't be the same inside—

s fate—come.

is al i cxit, right, waving him in. He

¢ speaking, malking 1

ion, half-grave, half-smiling,

sps Ui p(m,’mf maod to Lhe
; {er aanner is
doubtful.  She

He is alone.)

SCENE T

HucH ALONE.

1 Nora has gone he stands motionless
# sinks on a seat wear the wall, breathing
wnder a load. His 5

iness of spirit
has slruck ki straight
by the di

o
o H ith hn head in his
awhile, then rises slowly, a single
imn‘arv cry :.\mpmﬂ him).

ized.

My God! T never
G one i pari

(And mov
out lo the I

e goes slosely

CURTAIN,



ACT 111

THIRD Prace. The N

-Roonr.

Feading to aninner room.

Dovrr, Mackey, Be

NETT, MAHER, KIELY.
(The men are keen in conversation.)

Krd) (self-assured).  The fact is O'Neill wants to
the lime-light. We sh; put him in his

)

Dayle (angry).
but to question O Neill
Maher (smootl

v, you've not said one word,
notives.
notives must be con

ered.

l\ lrf)’ (defiant).
.')cuie Ih: .\‘mr, we will.

ican hm T don t agre \\uh you mlhls matter of
Tactics are necessary in public,




THE REVOLUTIONIST 71
Doyle. Here we are \utl\ our tactics—not a word

him a fine

Doyle. My God! are we to make a virtue of
thinking him a black gn'n:! ?

h You know that's not what I mean. I'm

—Lm & plain, un-

clever as of
pretentious man wi
L

n‘ you start depre-

s smootl ;. mn. alwion
haven't

l\r Y. con-

whed.)  Will you

hi.mz: ita
er puts an er 1 to serious disc

Frankly, I don’tlike the 1

nd the others will come with us.

I know it.

( s #oved to the door, back). There's a

Iim hie's

s see what's on.
th go in.)
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SCENE II

DoviLe, Mackey, BENNETT.

(Bennett goes to the door, back, but docs
auses, silent,)
Mackey (to Doyle).  The meeting will be here ?
Doyle. Yes
Bennett (s
quite larg:
Doyl

¢ go in—

frow the door). The crowd is

Il come out soon. |
¢ (still at the door). O'Neill is there and
g in his usual dogmatic way. They're all
around him and attentive. (Coming o
you sure he won't turn the tables ?
That remains to be seen. |
ke it oo coolly. L
2 a set on the man, which I don't

Doyle.
like.

Mackey. Can't we argue our point as well as he ?
What do you fear ? {
Bennett. He's a plausible and free talker, who
knows his crowd and ver at a loss for a word.
Leave the crowd in his hands and he'll twist them
in five minutes,
oL You don’t pay much compliment to our |

It’s his underhand ways 1 don’t lik
m in there now trying to get at the crowd.
3. What way is more open and above-board

than speaking in a crowd? He'd have more reason
to complain of a few of usspeaking of him here apart.
Your hinting at his dishonesty will lead to a rupture. |
If 2 man is not taken in good faith, he may as well

go.
Bawelt, To be frank, 1 wish he would go. I
don’t trust him. I mean to see how the talk drifts.
(He gocs into inner room.)
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SCENE III
DoYLE AND MACKEY.
AMackey. 1 don't like their attitude to O'Neill.
Doyle. They'll ma i
Mackey. Do you think he
Do 05 the fellows will liste
Maci

will put
Doyl

[ : are not fortunate.
alk; those of small
d what a level the report

me the meeting should begin.
) the door, back). Thc\, re coming out.

|

st from the
Tl it Bencle Ve e .H'rm ,r..n

fwo groups.)

SC
Tue WHoLE GROUP OF
fively). We must make

v

NALISTS.

raight and we'll win throu
{others go o] e,

ann

ae. 3 ! "twill go against us.
H ugh.  We'll see it out.

Well, it’s a question of method. The
must decide.

It’s something more, Rohan,
or (quickly). Couldn’t we adjourn? The
al chlc was changed a an excuse.
could have others later—t 's Sheehan.
We agreed to the nge of datg: this
mcclm" is only informal,
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Keane (hesitating). 1f the main principle is kept,
I don't see:
Hugh, Keane, there's danger of our talking about
prlul‘lplr. generally, but dedging it in the particular.
Rolan.  There's also danger, O'Neill, of cur con-
fusing principle with sentiment
Tugh. True, Rohan, but we must not take fright

if foolish people call principle sentiment.
Lawlor (more kurried). 1'd be in fayour of putting
off the meeting somehow
Tugh (a & Lawlor, if we rely on
dodging, a time will come when we can't dodge,
then we're sure to go dow
Rolian. Come, the
Dayle (ale v
(General movement.
come froms buckgrotnd i

Bennelt quiick Lo speak first

I propose Mr. Doyle take the chair.
I second that.
This, remember,

is an informal conference.
it formal.

I second that.
It muhrstuoal we're'to have an informal
'md Men of our way of
I's right not to.a "\uh-

ontd assert Ir

nrmup< are urging the matter sepa
itin the Press, but this leads nowhere. We want
unity and an organization to be eff: but an
ion, secret or open—which? That's the
made the mistake of assuming the
methods to be mutunally exclusive, I believe in a
combination of both, Let’s talk it out.

Makher.  Let me apol for intruding first,
knowing there are more able m('n pnmcm, but 1
shonld say how I hate the e and how
I long to see it crushed—and we slmuki ln\culnml
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in its downfall. My poor words are too feeble to say
how I feel—but the sweetest music a man can hear is
the hiss of a bullet on its way to a tyrant’s heart—
though it’s not fashionable to talk that way now:
(abruptly). 1 should hape not.
| Maher (netiled).  1'm no moralist and don’t pretend
to be any better than I should be. My delightis the
| old hate—and the hissing bullet and the joy of shed-
ding tyrant's blood—though it may not please some
of our new patriots—
H You talk of bloodshed as

we were ont

asty). 1 don't believe in people
the lime-light. I'm for deeds, and
s whatever any man or authe
good enough for the Fenians is

it to be
for secret societ!
5 What was
nough for me,
Gwarni). That's no argument—but perhaps
scies of moral terrorism.
{ 1 won't listen to this talk.
HWIL We came here to listen to everyo
I won't hear the Fenians slandered.
Hear, |mnr.

cration). My God, are

You've got to hear every-

an
one and MH. to Hw puml-
Kicly. This ce for timid people.
ly). You listen to this: we
must have an end to evasion. It cuts. :n every code
our and morals. Wha
here, you must say in_public
well.as me:
n Hugh). 1 protest against this
1perior: xmnm-r—lmt m characteristi All this
alk of mora t more for women thanmen. I'm
no rigorist ir I may say I've studied the
great ethical systems and am not profoundly

of

Tt may m, we dif
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impressed by them. I believe the end justifies the
means-

Hugh (breaking in on him). I suspected some of
us differed every way.

Bennett (he had put on an inportant mans lich
breaks doten n ill-temper).  Tyrants don't keep faith
with conquered peoples, and’ peoples are under no
obligation to keep faith with tyrants. Let us make
and break faith when it suits us.  Even the objection
to Royal Addre: and other verbal exj ssions of
entimental when these serve to admit
s and study to undermine his

Rolian. No—there’s the other extreme, I have
protested before now against false sentiment; I
was kept from my present convictions for a ]ung,
ime by the absurdities constantly spoken in their
vour. DBut you strike at the heart of the truth. |
We can't go against our own minds.

Beupett (giving a side-glance at Hugh). Ifa man
has the nerves of awoman, he has no business here.

Kiely {also giving a side-glance at Hugh). The
work is dangerous. Force no one against his will

Maher., Hear, hear.

Hugh (speaking veliemently—he strifies the (able). We
must have a test that will make it impos
cowards and I:n:;q'uia to pose as men of sy

Bennett (hot Are we to tolerate this insalence? |

Rohan (to Du)fr! If we make the meeting forma!l,
you can bring it to order.

Doyle. We must do so.

Bonnett. 1 agree.

Hugly (to Doyle). But it binds no one. |

Malier. It should bind all present.

Kiely. Let whoever's afraid clear out.

Bennett. T'\ ke a show of hands.

Hugh, Ve I—but it leaves usa free hand.

Bonnett. W h.a! does this mean? We must have
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I'm a revolutionist. Wil every
much? We're up against the con-
ity and must be as one man. We
I repeat I'm a

stitational majo!

don't want people in the w

revolutionist.  (He gives a look of scorn at Hugh.)
Hugh (facing Benvetf). Yes, and yon must take

the u\(,dn,mc you offer other:
come to the point.
ing Kiely and i>f<h facing Bennett). You
the risks of the Revolution. You are
u;u against the constitutional majori nd I may
against yours. I'm a revolutiont

Kiely (lowdly). This is treachery.
Malier. He was never true.
Doyl (sharply first fo Kicly). None of this. (To
Your attitude won’t do.

uietly to Hug Let others finish; then
i fou can s .~ We must all restrain

scope? Very well. This was to be an mfunn‘\l
meeting—let that be—make it formal—resolve wh
vou think fit—make it binding on all present. Tonly
stipulate you make it quite clear to what everyone
assents who will remain. I won't be one,
(He makes: a sudden and unexpected ¢xit.
There is a moment’s conslernation, as they had
a fecling he was y then jollows angry.
talk on bolth sidzs, recri fions and commotion.
Ons or two of Hugh's friends make to follow and
draw hims back—he is gone. Doyle breaks in on
sturbaitce, bringing the meeting peromptorily
# rder. There is a “hush in contrast to ke
previous hub-bub. In the silence Doyle speaks
quesetly.)
Doyle. We'll go on with our business.
CURTAIR.




ACT 1V

O'Neill's Roo
s House.

al Mrs.

First PLACE.

or two. But I want all the news—the

..'.lm'l‘ A depressing story
I've heard a good deal.—You've done your

Coi.
I know.

We're men, notangels. You got provocation,

ubt.—And there had been
: I saw how things were
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jobtokeep on emphasizing differences. They wanted
to forget things they couldn’t settle and it won't do.
I saw we should fight for a free hand.
Con.  How did it come to a head ?
sout of it in five minutes. Bennett,
ty in their remarks—in
y'd arranged a little plot to
nds or get me out.  Had 1 held my
3 iy xposed the game; but I jur
on them quickly in succession. My temper served
them. Some of our fellows were annoyed at my

s no time for soft speaking,
r.uL but—well, I made a bad impression.
I know resentment at the
ennett and the others.
influence.
prising he has such a pull.

g irprising—thatonly? Kiely hinted I was
nfrm.—uf I men, Kiely,
And Father O'Hanlon had spoken.
e not a bu lr*an‘ what a rare
e of it al
R e e joke.—
u]:h.h:. o you in particular.

it

ather

UI sn’ ressic 2.)
You're thinking of this too much.
No—but things fell out unfortunately.
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Cor. There's something else on your mind.
(The Carnival 1s in kis mind. ~ Hewants to lead
Hugh up to it Hugh suspects but car i
the :opzc )

Hugh. I felt something should be said to Father
O'Hanlon and resolved to say it somehow. T might
have done it better—still, I think it shook him a
little. Whatever happens, it must do some good.
But that day, with the thought in my mind that 1
should have done better, I picked up ‘at a bookstall
a new pamphlet by that l\lwck;.‘uud Blayney—the
most scurrilous thing he has written.

Con. Is that fellow loose again ?

Hugh. We can get no ear for the truth while such
fellows tell their filthy Ii

Con. Isn't it hopeless

Hugh. The papers will have that pamphlet and
we'll be set down as colleagues and friends of Blayney.
The editors will know the difference, but some of
them with no scruple will raise a cry for their own
ends, irony of it! Fellows like Blayney
slandering priests all round raise a defence for the
tyrannics of men like Father O'Hanlon.

Con. When did you see Father O'Hanlon ?

Huglh. Themorning after you left. I pickedup the
pamphlet the sameday. The meeting was that night.

Con. By the way, was it not. that day our friends
went to the Carnival ?

(Con affects a little carclessuess. Huglh is al
once nm—a t.)
Tuugh.  Ye:

Hmv did you manage ?
I didn’t go.
Cop. Was there l\t:plLaS'\ntnc-s?
Hugh,  Well—
Con. That scem;doubt[u]
Hugh. They knew I had an appointment and
went off together.
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Nothing more ?
They left me word to follow.

!fml\. alone, then?

asked Nora Mangan to return
el

I told her Iwould not go.

And she went alone?

I went with her to the gate.

I would have asked her boldly not to

Hugh. Tdid.
Con. Yes?

Hugh. Shelaughed at me.

Con. Was she quite mdsﬂuc it

Con,
High. She asked me to go in.
Con.  Of herself?

s
—and she m‘csaﬂd very hard.
What did you say

i

; this is unexpected). There

Did she

he never suspected.
Id have a pull.

nder rhr

ay?
‘more on your mind.
an 1 be sure of myself any

G
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Con (emphatic). Nonsense. To hold outthenwas
the test. Yowll never have such a pull again.—
You won't mind my being frank?

Hugh. No.

Con, I think you cave for Nora Mangan—par-
ticularly, I mean.

Hisgls (affer a pause, indivectly). T thought it was
[ncmidnp—\en warm friendship. Ihad no thought
'twas anything more.

Con. Won't you give me your confide

Hugh. I'm afraid you're right. (His
kands for a mowent)

Con. . Afraid?

Huglh (look
ine—anything like this as romance. W
stand—till we come nearer—then—I don't
n. Don't speak of i
Con. B ul jou are worrying.
Hi u can get away from.
Sometime ,Iun I:n buried in books, or writing, or
thinking; and suddenly, some one scems to Tave
entered the room : then, the an end to my peace
and my work, \Ec:c bodily presence would have
nuthnw like the effect.

I heard Nora was not very happy at the
Cwnu\al
Hugh. Let it be.
Con. T dnn k know what lc $a

wile). 1

Hugh. nilar case, but harder. He was with
his fiancée—just engaged. She was eager for the
Carnival ; and they met friends—girls—all going
and full of it.

Con. Did Lawlor make a fight?

Hugh. No.

What happened ?
h. He went in.
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Con. I'm disappointed with Lawlor. He under-
stands things. ;
How many of our fellows will stand alone ?

1L call a meeting now and denounce Lawlor—
perhaps expel him. Then they'll go on fumbling
with the

hole and corner rules.
You can't get them to take your point of

r is in trouble, too—

It's not generally known yet—a quarrel

ather O'Hanlon over me. I hear he's to be

removed.
(o

He's in town yet. I saw him.
es. I expect a line before he goes.
all very depressing.

Hugh (his
remember our
ago—no th
far away Lh\t

cery mnch). You
ch !\cn we: began years
ht but a fight with the enemy. How
ight is now—and what's to hand ?——
concern). Give it all a restawhile.
away what we want ; parting with

; dragging friends into trouble ;
ng dread to those near

people we
a source of m:xm_\ S grov
1o us:
Con (wwith more concer)

You'll worry yourself
r and we'll’ go for a good

s think it's sheer per-
lling : it's so much

hi's hand on Hugh's arm—

i ( s hand). They don’t
make me feel gln a Such different appeals
are made to us—to our sense of comfort or vanity
or fear. A few of our own fellows even thought
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’twas dislike of Bennett and others animated me.
What could you do with that ?

Con.  We'll talk of it again. Come out.

H they were nghz, they'd appeal to the

best in us.

Con. You'll end by making me as bad as yourself.

Hugl. Con, we must look it in the face. I'm
pretty hardened to rebuffs now, but when no one
cares a jot for our views—well, it shakes me; and
when 1 put them on paper and then think how no
one cares, it makes it all scem unreal. T feel I must
drop it. 1 was debating that very point with myself
when you came in. All the arguments were for
giving up and I had nearly decided on it—

Con (emphatic).  And quite righ \When you
won't get credit for ordinary good faith, it's time to
give up.

Hugh. Then there came a whispered reproach,
no —n-;,nmc_nl but it was on, than the argu-
ments—I wouldn’t mind the hard knocks in pushing
on, if others only realized 'twas our better instinct
that urged us.

Con (breaking in vekemently).  Oh, mn them all,
Their approval isn’'t worth having. And you'rea
damned fool to care about it. Let everything go to
blazes -—country and movements and the rest.
Nothing’s worth it.

Hugl (sm:lm Jic lightens pereeptibly at Con's out-
i»urs.l) = 51 good to reflect on. (He
Tanghs out a Tit n.‘ E_wrs till dark manner.) You
can think of Ilfe with detachment. When 1 was
young, the thought of death umclL me shiver: now
it's my favourite meditation on And
we're not practical! (He talks m,mr)- smu‘mg quite
changed in mood, wiii, elieves Con, thongh ke is held in
surprise.)  Better than ignoring it, and at the eleventh
hour trying to sneak a pass from God Almighty.
(Coming nearer mnfﬁnrh‘ug his hand suddenly an Con's
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Suppose the Hand falls suddenly :  Come—
u].' What then 7
on (realiing ateay from hin).
come into the air and have
cou I
You”
H

t be
d sees the servant.)
A letter from Father
e you before he leaves

Who e

fand.)

—he tries to read, passes
Ger His sy My ¢yes are paining nie.
dnl not s]u.p last night. Wil you read it out ?
(He hands the letter to Con.)
C s and reads the leticr).
My dear Hugh,
T have been removed to a distant and peor parish.
a censure.  Don't think harshly of Father
nlon. I insulted him, which he was willing to
I shall explain all when I see you.
ant to say one \\u(d now. You will hear your
name connecte moval.
of my frie ¢ concerned chiefly for my
ment, may speak harsh things against
h first to's k my gratitude. Yon know
what high thought I entered my sacred calling,
and how imperceptibly I v passing over to a mere
at allowed increasing leisure for society
and amusement. I, who had had a great dream for
the Glory of God, w slowly but surely being folded
in by the glory of the world. But your hand saved
ou strove passionatelyin your own way,
rer to me mine. Sincerely I say yo

you made clea
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T

have brought me back to the heart of great things.
When T say this to you, you will “understand.
When I say it to others, they will call it my infatua-
tion, and revile you the more for m e: and for
y sake you will remember,  For then I must think
pleading further for yon increases what you
must endure for me; and I must remain silent.  But
I, too, will remember.

For ever,
ACE.
wed 1 fone as he reads. 1

Con (his feeli
they were all like him!
ud dyopped lis head. in
vead—Mte yemains silent, mak

landsas Con
0 sigh. I\uun‘»
d Fy ihree club-

nrates.

Hugh, roused,

SCENE

HueH, Coxn, Ronax, Ki , AND THE THR
FFOLLOWERS.

Rohan (leading, the others not quite easy behind hin).

Good-day, both.
Hugh (rising). Welcome, all.
(T )

n, Shechan,
me over for news.
to try and persuade O'Neill
to '-dq]u i\mw]f to the dec 1 of the meeting.
Hugh. Where exactly do we stand now ?
Rohan. The tactic t which we were o re-
solute must go. Your fight helped us there, It is
scttle

ut with difficulty.
Con. Isit safe, then ?
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Rolar. Doyle reall d
threatened to throw over ﬂ:.
unless they made the l‘ 20
meetir
the seci

Rohar
We must be
Hugh, ° crely what's not to be
=cide should be dox
erally.

Well—org:
And the or;
be s¢
That means men will go on ma
I openly what they b
You put it your own way.
This is an admitted evil. "Nowwe actu

e

) You know we agree with you large
We fought this point, too, but were ina minority.
"Twas the old story. We must be careful and bring:
men on gradually.
_ Hugh.” We don’t bring them on: they drag us
down,

open?

{on 'exaggerate it.
No, but I lay it bare.

()ﬂ:. rs don't think s 1 justified

That question has be d from the
sht made on earth and will be asked to the
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grave question.
g there’s a graver risk than death,—
it's not being justified.
Rohan. 1f everyone took your line, where would |
it lead {
Hugh.  That’s a corrective. It never leaves my
mind.
Rolan. We don't want to seem like leaving you
in the lurch. We want to find a common way. You
don’t make it easy for v |
Hy 5 1f, Rohan.
thought
you should fall in and decided six of us would speak
with you.
Where's the sixth ?  (Rokan does ol answer
Lawlor was to come. !

Lawlor ?
He aveided us. He went

Hugh. ) circumstances
> ?Ro«'.-m:. What have the circumstances to do with
it ?

Hugh. His position was particularly hard.

Rohan. You don't extenuate h
Hugh. We must consider
Rohan (some lieal). Doy

h (qr et irt contrast to- Rohan, excitewent caong
the others). Noj; 1 broke with frmm.h at the gate.
But I've never yet found anything

Rohan (in revidsion of fecling, hold
I'm sorry for what I said. (H
cordially.
wh. 'm affr:
stubborn, b\:t pe

the fellows think me very
ps the stubborness saved me in
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a tight place. I don't like to admit how near I was
to going into that Carnival—and then you know
what would' have been said. That’s s why I feel for
Lawlor. Hé¢ was alw a good fellow, but our sur-
it 1gs have made men unfit to look
ght in UJL eyes and say what they mean
3 is a safeguard
,‘.—H‘n habit of resistance will save
a man when his feelings would spin him over.—If
you object to it, you can't fairly come down on
Lawlor. ter i E ther way and
complicated.—One of our fellows compl
tous of his opinion. He had
hand without a thought on a p
s tired of thinking over without result; and I
lost my temper v him. That's no excuse, of
course. The be some perfect way of doing
right thi I'm not the one to hind it. I
wish there were at least a way out of the deadloc
may sacrifice too much for peace. (Pause,
dlent a s wn':
:l':mrms) You've a good
you know. But they won't
nd'some of them are saying

a
name .‘mum" the fellow
accept all you say—
hard t|||n" nOwW.

Hugh' (with a fi
may have to sacrifice ot
Rokiay. There's force inally
we must take men as they are, a

int niomentary smile). Then we
reputations with our peace.
ou say, O'Neill: But
nd things as they

We must bring the crowd along lines the;
will accept,
H The Lawlorincident will continue to recur.

t's after all only an incident.
idents, suggestions, trifles—these give
us our bearings. Wecan't debate them at meetings.
\\c ignore lln m .uui EO wrong

Ch much to be said either way.

W hcn we're in a minority we can yield as a duty
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It may be a duty to r
I dmn think so in t

case.—But it'’s

f .;I'u‘.r, bt 4
Jm words,  He is
s an pby remark.)
Hugh (fiushing). If a man finds himself wrong,
scall his words is nothing but cowardice.
laeardly). You know e agree with you
generally—but we don’t think it right to stand out— |
xpmnuurm—l must go.
ing fo the door, rather cl
1

s w0 nasty
¢ ease ai

won't let Bennett and the others have the old pull
in l!\c futu

First Member. We got it in confidence Doyle ‘

In every mm'cmam we'll have lmnuIL from
I'm

not 1fr-nd nF this while onr main line of action is
. That's why we must be careful in our main

.'nsi' Meniber.

we should w
Hugl. I'm sorcy if you must go. (First Meniber |

goes.) |
Second Member.  1f you come in, you'll get a place

on the committ even an officership. I m ‘

that was :.\IL.,.L‘\(Ed

1£you won't agree, I don't see why

ire for place any more than
s that is the trouble. Need we keep

Oh, if you're goi
/ we should wait, eithe
We came at Roha

g to get huffy,
(He goes))
suggestion
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to show the fellows are well-disposed. You shounld
show good example to the crowd.
Hugh, 1'm grateful for your good-will. The diffi-

HE RE

n
\ Third Member.  We can'tdoany more.  (He goes.)

SCENE IIT

HucH, Cox, ROHAR.

y are 1Li gone, I\uh an,

nd the Lawlor iuu‘dml is an eloquent fact.
What can we accomplish standing alone ?
f nothing more—make the right
nd well remembered for others who
ome time have to return to it.

Rohan.  You make the mistake, O'Neill, of asking
too much.

Hugh. We won't rouse men by asking them to
do a Iittle.

Rolkan.  Butyou ask them at every turn to do the
heroic. Where are the men to do it?

Hugli, There are men in every village in Ireland
will doit—if we

Rol Youliacthe appeal is ta
picion

Hugh, l\uh'\v you're not afraid of death, I'm
| :.un., but I lhlnk you' afraid of being d a

ken with sus-

Have we not reason to dread the name?
o this, then: we won't g:\c
better instincts be re are cynics

hulllsl be our shame not to have. Isthis
| to our eredit?

| Rolan ( cling). 1 think we understand each
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other, O'Neill. I don’t mean to flatter, but youscem
to me born out of your time, g to.anage
it forlorn hopes readily. You don’t
sce it's otherwise now
the braver tim:
but I must follo
(As R

appeals to me;
That way lies success.

1 A
words move us more than
5 “oration: he might have delivered a:
president of the Irish Republic. ) stanc ¥
premature grave are apt to reconsider their hasty
judgments and indolent lives. Then who has suc-
That, I think, is the meral we need to
now at a time when in' a natural desire for
ies and armies it is being obscured.
I am with you in spirit; but this is a
I can't put that Isy and I don’t

i\oh.u- lu v

ont s hand).  We won't Le wor:

Good-bye.

(They shake hands.
)

i gocs

SCENE IV
Hucn axp Cox

is: silent 1l Con

questions).

Hugh. Rohanisa fine type, but too reasonabl
ever to take fire
the land
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Con. I'm surprised at Keane.
Hugh. Ye Keane could take fire—he didn’t show
{o the best advantage, relying altogether on reason.
; He used to be strong on the secrecy question.
s afraid of bel thought a coward.
est fear to kill. "Twould reduce an
army to a handf
Cor Well, we must give things a rest now.
No, we must do ething at once.
Takecare, Youwere nearly prostrate when

@R

fit of depression after a sleepless
sh it off.
You'll overdo it.

Nonsense. We can't fold our arms.

Vatch developments for a month or so.

When I rest I'm alarmed at the way 1
a grip of things.

Con. Well, a week or two only—what can you
do?

Hugh.. When I saw how thing:
came to me in & flash— ;

Con. But 'twould cost moncy,

Hiyg We could begin with a Jittle. Luckily
I've been economizing and saving with a view to a
continental holida That can wait. [ve about
an you do anything ?

Y You make me hope in spite of myself.

. Asmuch?
Something more

I busi contin
nds on £70.

were going, it

NE:

little fund aside
I

cckly for £8 a week, all expe
thi Who knows what may happen then ?
I feel a breath of new life

Con, 1k no more of it to-day. [ want you to
come out and see Fan.

e
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Hugh. Yes—T'll follow. I want to see Curran,
the printer.

Con. Let us think it over for a week.

Hugh. We must be in print next week.

Con. Don'trushit. Takealittle care. The strain
\llil fall :m you. Let Curran wait till to-morrow.
But we must arrange with him at once.

(m. (desisting from persuasion). Any danger of a
clash with the other

Hugh (this gives Tiim thouglt, he si No; but on
the w huk it's well we're alone. Even with a small
crowd it would be hard to keep bitterness out.

(Panse. Heis thini

Con.  What are you thinking of 2

Hugh. The situation with Father O'Hanlon will
require very delicate handling. He is arrogant,
unjust, fond of power and determined to keep it, but
withal he has a sincere feeling for religion. Doyle

i it and that means trouble. On the other
you tell Father O'Hanlon that Doyle will
probably save his soul as wellas he will, it would be
a deadly insult to Father O'Hanl Neither of them
is unscrapulous but each of them believes the other
No committee ever made could deal with such a
situation.
on. Come; I'll go with you to the printer.

We'll talk it over on l!m way. (Moving.)
Hugh (rising). This paper won't be permanent.
We want a flash of lightning to clear the air—then
. back to normal fine weather.
Cm:. That sounds like a revolution.
ugh. Yes; and that we may not be swept in it
we must direct it.

Con. We want a good name. |

Hugh. Yes—to put usat once at the head.

Cor.  You have it—

Hugh.  Simple and good—The Revolutionist.

CURTAIN.




ACT

Honse.

Seconp Prace

overle

(The houss is

SCENE I

FFaAx AND NORA,

Tell

Nora. Youdon't me ! (affected anm

Yes—I \L:]\pn« it's indescribabl
stidden dire What was the Car-

eserved),  Deadly.
Molly Keane said the party enjoyed it.
Nora. Indeed.

Faw. Nora, what about Hugh O'Neill 2

What about him?

Molly Keane said they failed to

get him in.
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Nora (evasive smile). Is she interested ?

Fan. Do tell me about it.

Nora. \\ hat—Molly Keane and lIu;.,h O'Neill 2

o Nora. Youknow Con would
like Lu hear of Ilul,rh s adventur I heard you and
he parted at the door of the Carnival.

Nora. Well—we parted at the door.

Fan (baffled by Nora’s calm ma

Nora (unmoved). Since our tastes differed was it
not best?

Fan. But it was unpleasant.

Nora. /| 1s0? Why should it be?

Fan (try attack). I suppose you didn’t
mind. But it would be unlike Hugh O'Neill. I
imagine he found it unpleasant.

; nges). 1 was to blame.
hey should not have left it to

Nora fur:' reserve hrnfrr:'—fr'ui.‘in;:) 'Twas my

Nora (forcin, ”l:l:(ﬁ:.rﬂ.ct—l‘ Jails).  Frettin,
no.
Fan. You're forgetting the old promise.
Nora. What promise ?
an. Confidences.
ora. There are no confidences. (Fan says no-
but keeps looking at Nora. It draws Norato
ission.)
Fian.  Ashamed—why 7
Nora. Don’t ask me.
Fan. Won't you trust me?
Nora. There's noth
ng and sitting by Nora ¢
on your mind.
hould you fret ?
w and spealking freely). I didevery-

ad
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thing to get him in—laughed, mocked, coaxed ;
stood on my dignity one moment, tried to wheedle
him the next. How he must despise me !
Fan. No, no, what did he
Nora. irst he was
silent; then he let me i
Fan.  Silent—what did that mean? Would you
have been glad if he had gone in ?
ora. Don’t talk of it.
Fan. Would you have been glad ?  Tell me, Nora.
Nora (@ pause]. 'Twould have amused me, 1
haps—but I'd have despised him.
ligf). I'm glad he held out. (Nora
er face in t. Fan puts her
v her in sy ora?
I am unhappy.
Ah,—if y

; then

ak freely.
igs have bee well undey control—they
escape fier). I thought I was indifferent; I'm
not. I said I didn’t care; it's not true.
Fay (softly). T think I understand.
Nora. "No, no, you can’t.
Lan (caressing). You won't be annoyed if I sayit?
Nora. You can’t understand.
“an. 1 think you care for Hugh.
Not that, not that.
Try and tell me.
I don’t want to see him or hear
him or touch him—if he were here I would fly—but he
has got into my brain; he has spoiled my peace; I
have no rest and I can't think. Oh, I know nothing,
nothing, but the pain of it.—You're wrong, Fan. You
think I—I—love him, that I—want him, to—marry
him. No, I want to forget—to clear my mind—i
burning my brain, burning—it's a weight crushing
me—— '
! Nora, my dear Nora, you're wrong, indeed

Not tha

H
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You can't s
Listen. I t
hing and got ters \b 2
ora.  Not Af: d—oh, \fl uanlel only die. T've
prayed so inter to die. But I know I shan't for
a long time. I'm never ill. I' 11 live to be old, old,
and I can't get peace. My thoughtsareaw hirl—they
leave me weak—I can’t stop——

Fan 'l‘ln-; is the parting, !
despises yo
Vora. lJu n't talk of it—T as
an. Isitnot?
ora. Don't

Fan. 1 want to tell you nh at I think.
Nora. 1 know he des|
Fan (soft I think he loves you, Nora.

\'m Ueabing away from her as if whipped). Don't
say. it's not true; and I don't care—I want to
rm "cl I tell you I want to forget. Let me—

Fa. You can't ; 'twould be a sin if you could.

Nora (sinks info @ chair). Oh, I can’t, I can't

Fan g up). If he were here— Vara starts
up agat l)nn make a mistake; it might be
terrible.

Nora. 1 entreat you to

Fan. Listen. Con wi
to sec Hugh. He'll tell u

Nora (in alaym). Tcan't
come ?

Fan. Hugh—don't be afraid.
ora (@ little excited). 1 can't seeanyone. 1 must
o before Con comes. I couldn’t speak to him

suddenly realized

ora, and the fear he

y no more
here soon. He went
thing.
;¢ him now.—/1e won't

You'd run into him. Come and bathe your
and you can return here—to the pi no—that
good excuse from speaking. Con
isturbing you.

Nora (as Pau leads ke in).  Oh, I am miserable.
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Fap. Quick, I hear a step. I'll return and bring
Con (\ul of the way.
) go oit left. Con comes in from right
diately.  After a moment Fan retitms.)

SC

JESTT
Con aAxp Fax

Jm: {eagerly). Did you see Hugh ?

Con. Yes; he'scoming—nearly failed me.
Fan. How?

Con. 1 found him in such depression.
Fan. Anything wrong ?

Con. We were wondering if he cared for Nora—
Fan. Yes.

Con.  Well—the secret’s out. He makes no pre-
tence of hiding it from us now. The parting both
woke him up and stunned him. He was brooding
over it when I found him. While we talked, some
fellows came in with proposals he disliked and gave
him matter to contest; that roused him—other-

? And she has confessed to me; but she has
no dﬁ(r‘u‘llo:l. She has the one (hon;,hl and is
nearly prostrate.

# (in surprise). Nora?

n. Yes—she's here.

Con.  And she cares?

Fan. I've had an amazing five minutes. [ sus-
pected and drew her out and she let herself go. She
took my breath away. She’s gone to bathe her face.

Con.” Hugh will be here soon.

Fan. 1 promised to Lcr‘p you out of the way.—T'll
put him in the way. s her a quick look of
admiration first, then ofdnsseuf) Iflhq meet suddenly,
when they least expect it—
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(decisive). 1t would not be wise.

What do you mean ?

Tt can do no good.

I'm determined they'll find each other out.
at purpose? Suppose the
sion arose and they parted—it

Oh, your calculatior
n brought up with any of

n|nﬂu sin these matters. She can’t drop
way of thought now as a matter of course
and the way i g. They both have
character ; “twould mean contention.

Fan. They both have love.

Con. Love i5 not enoug

h. \\:thuui |n|m-\l

Is such an attachment so common that you
can m'\mi\ letit go? Ican’t. Let them find e cach
other out, if they. : to die five minutes after, or
quarrel to the end of llnn days.
Fan, you' ht. There’s no time to lose.
How shall we manage ?

Fan. You must not be here.  Find an excuse to
run to town.

o ‘That’s easily done.

the rest to me. (A bell is Jeard.)

I'moff. (Going.)
to Hugh. I must
him clear of this room awhile. (They both go
out, rights)

HucH axp NoORa.

(The stage is empty @ m mm)‘f Nora comes first,
guicter bul troubled. s slowly from left,
pauses @t the door ; moves slo.n!y fo the lable ; stands

St
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a moment in thought. 1t las grown dark. She lights
wp, sils, takes a book, turns a page or closes the
Jaaﬂ. mu cad in hands a moment ; gels

J'nuhf'h! 1S coming i ;

,rim.'
fide s full ;-
hich is o

ng. in the
z(ri'\' o s

sofily and ¢

i
Soon. it break

Love is born and Peac
Lo! at her drea
Het love is true love, wild with pain
And Peace that was swee

Hasten and bury deep desire
Out where the moonlit wa ters are—
/\h hau Love burns

; the stir altracts
r(f: startled ; dratos
al constraint : fe
an apology.)
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Hugh. T'msorry. I thought no one was here—
till I heard the music. There seemed no need to
withdraw.

Nora (am: ta retive, left). 1 wish to be alone. ,
i Then I shall go. |
No, no, I will.

she She malkes an
Tierself.)
“Then, if you don’t mind
.\u:.r (row self-possessed). Oh, I don’t mind. I
was simply out of sorts and wished to be alone.
(He s silen .:m{cfm'r She. a tired in-
different , per ng he 1s
still embarvassed) It m..m no matter. Sit down.
(Shesits.) Howareyou? (Her fone quite matter-of-fact.)
1, disconcerted). Must we

-n0.

at @ disadvantage)
mply no small
CoNla e et T and go to the piano again?
Nora, I can't forget you're here.
(She does ot stress the “ you,”" but the suggestion
comes to him, and he gives ier a searcling look. f
She meets his gaze and intuition is swift between
s faintly and she loses her |

otices this and gains more

Her colowr ri.
little. H
BANNEY.)

The music will assure me I've not dis-

tllllnul \ml

But you have disturbed me and stopped it.
s affects: lightness of wianner to recover her
age.)

adva
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Hiugle (coming nearer to the pranv). Can I notstart
it again ?

Nova (sitting some distance away, with an air of
nnconcern). o3 talk of something.

Hugh. I can only talk now—of what's on my
mind.

Q
i

nj ntimacy.
sciotsly I it
dissembles
Nora. Then, I'm surprised \nu came in when
you saw me here.
Hugh. The music drew me and—(pause)—I came
straight to this room as if by

:fm
Nora. l thou ght you'd have despised me.

Hugh. Why?
Nora. Need you a
Hugh. 1f we  could respect and despis e people at
mll it might be better for our peace of m:nd
Always a riddle.
H,wl I can't nlL Won't you play ?
g slip an advantage. He's
hing her to

it not clear you've put me off ?
An unhappy intrusion.
patise, looking at lim, |
a ;.«!a‘m_ni wnge into her difficulty.) —There’
on my mind. I wanted to tell yon—th
Carnival, I was annoyed over my actior
of my behaviour——
High.
Nora.
H

e de
I'm gi lt\_lul for nm
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Nora. There—talk of something else now.
(Her taking the plunge makes him light up. She
sees it and tries {o recover her light maner, but
withont success. The confidence has passed from

Hugh eht say more of th
Nora. “’h\—:}o you thml. of it still 2—Let it be,

Hugh. v mind now.
T ords and in the grow-
g i Tt sends a tremor through her.)

(Startled at her awn
s the point.)—I can't
So few care for your

Nora.
direct; i
understand your persistence.

It’s not ocur ideas are at fault but our-
It may be we're given the work of angels
and the nature of men,—and the man cutsa sorry
figure at times.

Nora. But the angels must be envious at other

times.

(L sudden flasi of admiration makes him gloe,
but the word if draws is seif-reproach. She sees if
is spontanzons and sincere. 1¢ heightons Jer warinth.
She fo 5

Hugl. some of us damage our cause.

T've often done it.
ora. You're too generous.

Hugls (flushis —inferise. with pleasure). T'm glad
you sa

Nora (the sudden consciousness of her warmih and its
effect on him sends her own colotr monnting again. Her
atiempt at diversion has led her nearer to ﬂ.luml:\' Yet,
she ds less veady to put up ler guard). But with every-
one against you—

Hugh. Not quite everyone, Yet, when things
seem just hopel omeone is alw found to do a
brave’ lhm;g or a beautiful thing, that renews the fire
and we're ready to begin again as from the first.
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Nora. You're not bitter. 5

Hugh. You praise me.

Nora. But people mock y

Hugl. T'l!u re not mdlﬂcrc:\t think; only at
lieart afra That is the secret.  That is fate. Do
you rz:munhu saying, “Come; it’s fate?

Nora. Now, you're ungenerous.
No—listen: at the elbow of each one of usiis
some dim fear : one man is afraid to live, another is
afraid to die; one will even de the dread that
and soon shrink at his own. For
<l|'\duu(’d by his seeret fear; that fear is
Fate; and our battle is to stand up to it, to con-
quer it: it is the mortal offence a~:\imt Life to yield
to Fate. The battle brings us all ther as com-
rades; the dread isin me: it's in you; standing by
each other, we can face it—where we feel it the
battle lies——
ora. Hsnp
wmbnm
he, quick, warm, and J

warmtl he comes nearer. She
2 fmr They are bo H-strung ;.
now quite unconstrained ;
te gone, a prey lo conflicting
You turn my thoughts

s worth a fight is at

under a steady gaze, if

<with a motion, He stands silent,

Nora t:l;r \'4.,7\
Her voice is fow). I think T

s 1o the f

~talk.
She trics to

|2
Hugl (mumwn carer). Not awl
I can’t now.—(He is ncare
Your head is in the cloud:
But my feet are on the good firm earth.
There's danger in the clou
We must pierce the clouds for the stars.
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Nora. I have nostrength for the flj
H.wﬂ You do not know y:
T can't argue. Yc

t
are too quick—and T

ide li ker). God made the cwh divine

e vemains still

Imni a «d). What do you

And the other.

ving the other hand, trembiing). 1am afraid.

You fear me 7

Nova (bavely andible). Why keep my hands?

H I need them.

asp s firm and passionate. He feels her
tremble. It sends fire to his eyes that she caniiol
mistake.)

Nora. What is it 7—ah, speak.

I love you.

love:
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You are quivering.
You are on fire.

A breath.from Heaven.
not afraid now.

It will dominate p
Pain could not
God makes His wond
Beloved
For cver and for ever.
seloved.

For ever.

of your

CURTAIN.



ACT 1V

First PLACE. At Shechaus' House.

SCE

1

Con aNp Fax.

fonsly, bofls troubled.)

Why wait & year? [ feel this delay will
ou'\d have married at
from the beginnin,

> nost of the time Im». slipped. And
with Christmas over us, we' /Il be throngh the winter

. d for the spring.

be on ck bed be
Why don't you restr in him ?

I've tried and failed. I'm surpri:
NEVEr Worr
Fan
with he

.5-

re the spring.

ed Nora

in splendid form and spirits
-\\h\- dn 5 hc nul Imtw things ?

m) thr paper. mh, dL]'\\ Was NeCessar
Money ? Shnh:\s.ﬂomc, And Mr. Mangan
friendly over the match—more than I ex-

Yes, but you could understand Hugh'’s not

to call on her money at once-

But the paper is a suce
Con. Yes; but at first he dreaded a smash—uot

that he feared wouldn't face anything. He

wantin;
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wanted the smash to take place before they had any-
thing definite done. The unexpected success com-
plicated things.

Fan (impatiently). Oh, men’s caleulations! Every-
thing staked on them and not once in a hundred
times right.

Com. But it seemed to be the wish of both of
them—I don’t know how. She's quite happy and
ubled.

I think she needs a shock. Do you notice
nothing strange about her? I've an un: accountable
feeling——it seems silly, perhaps,—but—her maner
makes me uneasy. She seems to go about in a
dream, looking forward to the time when Hug
comes to her or she goes to him—never beyond
that. The future seems vague and marriage some
beautiful but far-off promised land. I was talking to
her here last week—we were waiting f(\rilu"ll#.md
it suddenly struck from some word of hers. T
questioned her bluntly in surpris and she started as
if I had touched a secret presentiment. Then she
recovered with a little laugh and told me of their
plans: the sort of home lh:\ meant to have
site they were looking for, the aspect they would
like; and then I made some reference to Hugh's
coming and all talk of their plans fell away like an
unreal thing. [ could see there was but one thought
present to her mind—the immediate moment he
would arrive; and he came and in a flash was inthe
room and my half-formed resolve to give them a
lecture vanished. Their eyes shone at each other.
It seemed as if the sun suddenly conquered every-
thing with a great light, and we could not speak of
lesser things. There was a great heightening of
spirits—I was caught in it myself. Hugh carried her
off, laughing and buoyant. And I knew why she saw
no danger: when they are together all fear shrinks
away from the light of their presence. But when
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they were gone, in the common light I knew common-
place people would be safer.

Con. That's very strange— I've been vaguely
uneasy, too; but can't tell why. I never understood
either of them thoroughly. Now they seem to have
found the secret of each other and it has excluded
everything.

Fan. Can we do nothi

Con. 1 was speaking to Foley and suggested a
friendly \\o:d I'mm him to Hugh.

Fa Yes

Con. He promised it, should he get an opening:
Thie heasanih g taial e el

(Kioc
Father O'Connor, ma’am.
shows the priest in and withdrais. Con
and Fan rise and cordially welcome Father
0'Connor.)

Seroant cones.)

Servant,
(s

SC

18

Coxn, Fax, axp Faruer O'Conxi

(m' \\Llcmnr Father O'Connor.
An nm‘\iu.LlLd visit.
er the pl (They all sit.)

we thank for it ?

15 A special run to town for a few

days. Having a little free time, I'm looking up a
few old friends.

Fan. Did you see Hugh O'Neill ?

Father O'Connor. T called. He was out.

Fan. OF course, you know of his impending
marriage.

Father O'Connor.  Yes—but it's some way off yet.
He looks forward to it and writes in great spiri

Fay. Yes. If he were not in great spirits he
would be more manageable.
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Father O'C Why, what is he doin

Tiair, B8 Gk Undaing.

Father 0'Contor. He was. alw

I —

the danger. The reason now is

He told you of the paper, I suppose.
Yes, and said twas a great

s apt to put on

ailure is generally the trouble.

success now. Hewa in making it a success;

the more it succeeds, the more he works to maintain

it. 0es off at week-cnds organizing and doing

next to impossible things.
, Th

week-end takes him into
the open, 5 too much confinement,
Con —there's anothe

s The
weck-end is not normal. There are two fires
I L

No matter how far off he goes, he tries to
get back to have some time with Nora. He will
leave on a Saturd fternoon and come back after
midnight or well into Sunday morning, which means
lying ‘down onl for an hour or two before Mass.—
°L ule, of course; but it's the sort of
thing he does. Last week he cycled ten miles in
blindin, to catch the down night-mail from the
north, got wet through, had a couple of hours cold

journey, which soaked the & to him and gave
him a dangerous cold,
Father O'Connor.  That can’t last.  Could she not

go to meet him?

Fan. She did at first—not satisfactory. They
want solitude or the city. Small fowns, she says, are
hnpzl ; there you've neither privacy nor company.
He always comes back now.

Father O'Connor. Does she never sce the strain ?

Con., Tlntpn?/lcc me. But when he has ch'mgcd
and brushed up, it's surprising how little obviousit is.
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His normal appearance is quite deceptive, and he is

so apt to get animated and flushed with anything

that interests him, you'd never suspect.
Fan. You could give him a word of
Con, I spoke to Foley to the same:
Fatlier O'Connor. 1 met Foley. He was in a

hurry—but said he would be givin; ail.
Con. ‘Then he has seen Hugh a something
(Knock.
SCENE
. FoLEY.

oley, (The others

oley s s
We were just talking of you.

I said you were coming.
O!Neill 2

very obstinate.
now that—but his condition ? :
If he does not change his

he'll bi

X
ter great trouble. He wanted to
pooh-pooh the notion.

Father O’'Connor.  What is your frank opinion?

Foley. He's run down to the last degre —heart
slightly affected—sce the danger? There's no reason
wlhy he shouldn't live for another twenty or thirty ot
even forty years—even more—if he will give himself
ordinary care. If he won't, 'twill get rapidly worse
and he may come down like that. (Striking one hand
in the other.)

Father O'Comior.  Did you tell him so?
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Foley. Yes—he laughed. T think he's a bit con-
ceited about his indifference to mere material things.

Eather O'Connor, Likely enough. In the general
contempt for things not material, he may go to the
other extreme.
ley (dogmatic). A man must look after his body.
ather O'Counor.  Yes; but it's not the one con.
sideration. Remember that and we can take it at
its proper importance.

Foley (with some irritation). That's his excuse for
taking it as of no importance.

Eather O'Connor. That will never do.

Foley (mollified by Father 0'C s acquiescence),
But you don't know how agaravating heis. (7 urning
to Con and Fan.) You don't know he came to me a
couple of months ago for a prescription for bad head-
aches. (They show much urprise.) I asked him this
morning if he had taken the bottle. He said, yes.
I asked him had he finished it. He said, almost. [
asked him why he had not finished it quite. He
0od.—That was

assured me it had done him
eve —I was determined to hear the end of that
bottle (deliberate pause.)

Fan. Yes.

Foley. He flung it out of the window at a cat,
(There is a curious blend of the serious and the
grotesque. Con and Fan more than the priest are
concerned Lo hear of Hugh's private visits to the
doctor ; but the contrast in Foley's mamner aud
grievance is so comical, that their first vemarks ouly
i feel the ser s beneath,)
e was nothing else to hand.
That's what he said; that's no excuse.
But a cat on the wall when you're trying to

He made fun of the whole thing—said he
didn’t hit the cat, and the cat didn't go away. What
could you do with such a man?

1
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Father O'Connor. I never suspected from his
letters that anything was wrong.

Foley (more gravely). 1t's my belief O'Neill him-
self doesn't sce it. A man in fair condition hasa
reserve of health; he can overwork and draw on that
reserve ; he never realizes he's running himself out,
is gone: then it’s too late. That's
Hcs drawing on his reserve; it's

I'a:iw 0'Connor.
Foley (sarcastic). The Cmsc " What will the
Cause do when we're dead ?
‘ather O'Connor. 1f you're sarcastic touching what
i !ll be swrcm ic touching what moves you.
a born disturber——
On a pilgrimage of peace.
sh we could make him afraid of some-
thing, " Your man who knows no fear may be 2 fine
but he’s very h-\r(l to manage.
etly). , he knew fear intimately and
it by inche
¢ fitlle). We can't stop him—I'm

:S

Oh, we must do something.

In his present condition he's a subject for
any disease tha Healthy men are sale
from things that will fasten on him as easy prey. If
e's pinned, don't think it’s an accident.

Father O'Connor. You're right. It's very grave.

Foley. 1f a man goes against nature, nature will
call him to account.
(m That is true.

Foley (m . I've some calls to make. T must
be off. : also moving.) Now, don't
come. Good-bye.

or. Thanks for your frank infor-
mation. 1 must see if I can do anything.
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Fan (as they go).
out of your way.

It was very good of you to.come
4 -

CoN aND FATHER O'CONNOR.

It’s

hard case to deal with.
¥. Yes; using his reserve of strength
the simple thing to bafile us
(9] When could you see him ?
ather O'Connor. Now
Con. T think so. \\'lmu in town, he’s never long
absent from his rooms.

Il goatonce. It'simperative.
ou'll see him,
. Il be in town in any case

e him in that time.
I trust to some effect.
May we expect a call ?

(¢ if I have
Con returns,

BV

Con AND Fan.

will be off somewhere to-
\m: know he said he'd be in town this

\nn know something will turn up.  (Knock




116 THE REVOLUTIONIST

Who can that be?

Some one running up—Hugh's step.

Y. Leave him to me.

journey, I'll let him see my
angernow. (Fan opens the door and Hugl enters. He
ceably clanged, gi er, but in
1ce pale and dr

If it

ick and anima
m.)

S

Coxr, aND HuGH.

B

n (greeting hi Hugh :—just speaking of you.

Father O'Connor was here—hardly gone a moment—

ou.

prise). He's in town ?

You could overtake hin
Is e leaving at once

He'll be in toy /s,
Then I'll see Imn again. I want to tell

run for to-morrow.

(a touch of anger). You were to do nothing

nd.

Something unforesee

Fan (maore anger). 1t's always unforeseen. I've
no more En:muu for you.

Hugh. ot an invitation south to-morrow—
an uncxpected opening at Cork—(turning to Con)
what we've been looking for.

o 3

i

vou make over a wetting.
You're colourless and your eyes ace blood-
shot. That's not |
Hugh (offkand).
of a few hours sleep.
Con. 1 was l.\ll-mﬂ to Foley——

‘ou.
Any one would be washy for want
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Hugh (a touch derisive). Foley has the doctors in-
nct.  They think a man has no other function in
life, but to be sleek and well-groomed and ruddy.
Con. You're not going to make a virtue of being
pallid and used up.
(Hugh sces the anger on Fan's face, a
to the matley more lig
to make little of it. It fises her 1 aver
m!mv to -,‘wuﬂ ont. Her anger
She sees how it tells and aty
/ shes o (ir

I've no more persuasion to o uflhuc'a a
limit to my patience at least. But, Hugh, a little of
the trath {rankly may be of service. Is it not rather
vain to think it of so much importance whether you
go or whether you sta: Of what is your alue in
Dublin?  You attend no more meetings because the
mectings are tired of you—even your political friends
dropped you for being impossible and violent. You
can't get a half-dozen men you know to countenance
you. Whatever body vou enter immediately becomes
restive and after a while the usual trouble begins;
there comes commotion, an upheaval, and inevitably
your exit. If you go south, you will get a hearin,
on some foolish recommendation and be e the
people there know nothing of your record : but were
you among them for any time your experience there
\\nuld be here.  Your ilmd is turned by the

tisthat? People read
) hey have not the faintest
thought of doing anything you propose—surely
know this : yet you compel your friends to tell you
in so many words. And you must be told. We
have defended you For your good intentions and
energy, hoping to win you from your extravagant
zeal ; ‘we kept our patience though you often tried it
sorely : but the return for our consideration to you
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is your indifference to us. What can we expec
Nora Mangan, the one who should have mo:
fluence with you, puts on no constraint for reasons
you may guess, and your recognition of thi
take 1dnnt|-u. of it.” What is it all? Selfis
vanit! > the united offic
:e you yield an inch, you
t least spare us the burden of your further
confidenc

S

arcr, hoping to attract
At last Fugh speaks.)

SCENE VII

Cox axp HucH.

She meant it.
It's I:u concern rm Nora and you.
¥ :

mpimdmu \\\l]\ you failed, she has tried

My God, do all my friends feel as bitter ?
Not bitter, Hugh.
I feel the ground going from under me:
il is so cr Con tries to_soften the
ion. He does not realize he's undoing Fanw's

Con.  Don't misunderstand. You remember 'twas
here you and No sed your lov You told
me but for that meeting you might have drifted apat.
You thought the meeting accide n
Fan designed it. She said it ought to be and set
herself to make it be. You owe it to her.
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stmm.. ook sox

1S i
appears.
quile assured—defe
I'm pledged to go.

How pledged ?
I had to wire my decisi

n_exceptional ope
Farrell who was wi S

in touch with the fellows there. They havi

annual meeting fixed for to-morrow night and are

( making special preparations to widen their scope.
The meeting will be public and he has arranged for

The crowd he say sound, but sick

1 listless. Anyone who

me to sp
of the personal question ar
will give them the old straight in_an un-
ambiguous way will reach home. He should know
at once and asked me to wire, and I wired I would
g0,

Con. You can put it off.

Hugh. T won't br

Con (showing anger now
what Fan said.

Hughs (appealivg rather 1

no right to qualify

Don't you

You must give yourself a thought.
Con, I'm very fond of my comfort. I
my thoughts on it, O ik ot nothing

(From Hugl's tone and. manner, Con sees. this
s not affectation. 1t baffles hin)
Con a mean.

Hugh. Not for me.
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Con. You will persist, the nd go to-morrow.
Hugh. In the morning—6.40 train. I got to-
morrow of
Con. . Why that early train ?
Hugk., Ul to go round and do some

work for the paper. Welll have it in the shops

before the me : x

that will s
Con.

distribute copie:

footing.

the meeting timed for ?

ght o'clock

r the meeting ?

«gh. 1'm coming back on the night-mail

Cor. Arriving here at four in the morning. In

God's me, what for ?

I was to meet Nora t

She's out of town now—1I sent her

be back on Sunday mornin
(Con sces lie has lost th

as to his mavement:

His practical 2

Teads Jim to go over and

¢ grip on Hugh and that
Con

E:

will have little sleey
to catch that train
are in you; there'
proving for da
about in t
up with the
train in pl
cold and we

Hugh. What a cheerful v

he cffects of last week's wetting
not a chance of the weather im-
you'll spend to-morrow going

aper, ml] \\md

|:\|nrluukir\" m.-r l'hc

of a night's rest, six hours journey

vou have of putting

» ¥Our actiol insane.

on, 1 did not seck this: the appeal came
straight to me. I will not give it a deaf ear. Don’t
you think it a little funny to makea fuss over a lmln
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journey ?—and when :

Sunda )
night, don’t fret, I'll sleep the slee po!'[h\ just.

| CURTAIN,



ACT V

SEcoND PrLack. Hugh's Roows as in Act I.

SCENE?I
NORA AND MRS, SULLIVAN.

(It s early sorning before scven o'clock.  Theweather
i wild and wel, a storm raging without. Nora has
Just arrived ;. her water-proof, d‘u‘ppmg with the rain,is
still on. H:c house-keeper, Mrs, Sullivan, 1s prrmlh
Nora is in terrible suspense and quastions ler anxio:
at which she shows surprise.  As the scene progy rss:s,.‘hc
storm abales.)

Nora. Has he not come yet?

Mrs, Sullivan. No.

Nora. I came to insist on his lying down—to

st

Mys. Sullivan. It's a terrible morning. You're
very wet. Take off your things.

Nora (vemoving her hat and coat). Mrs. Sullivan—
something has happened.

Mps. Suifisar.  Nonsense—he lost the train last
night or changed his mind.

Nora. Changed his mind—no.

Mrs. Sullivan. Then, he lost the train, and a good
job—such a terrible night.
ora. He did not lose the train,
Mys. Sullivan. But he must have lost it,
Nora. He would have sent a telegram.
Mys. Sullivan. Dear girl, what's the fear? He's
roing about.
It's nearly seven o'clock. He should have
been here hours ago.—Something has happened.
He must have got Where is he ?
hy, what anxiety. Maybe, he
went home with a friend, it being so early.
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Nora. Noj; something is wrong. T feel it.

e fiand er distress painful.)

Mrs. Sullivan. You're frightening me.  What

could be wrong?—Hush, listen; someone below.
Maybe he’s come in—(listening) 3 knew it.

) v is standing i

t, b

U-:

wandering, vests on i
pain and anxiely, m:-j.z!h o Nora.
glad litle ery end coes forward)
Hugh. N
x\'nm,
the matter 7
Wet lhrﬂugh
s. Sulliv

id 1 \\ou]dn'L find you.

dlivan. Where have you been ? When
did you conie?

Hugh. Nora, don't go away.—Was it yesterday

I came? No, 'twas a long time ago.—You'll stay

here, \nn

(Nora's manner changes u-m.’..

I ignorance,

She deftly but gently s

g \y; Mys. Sullivan who s/

and ker movements.)



124 THE REVOLUTIONIST

Nora. My own Hugh, you're
been in the

H You won't g
No, darling, no—bu
els the coat off)
Wi hm Lic

us—and [ thought you
ng to walk past ‘the
and came

lie down
No—you'll

\n: ¢. Formy
Hugh tu’\ b

for the p
NN

Yes, Nora—send

ted too long—

Oh, yes rlmcktl'—-
ain). Send at onc
Darling, lie R

7 if 1
l-\ you go from my

Nova (ier arms a
you

I

I
Don't you feel my beart,

too clos

—my own Nora—Iam burning—

ds and goes onk.)
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E 111

Nora AND HuGH.

Hugh. \\';tl it be soon now-—our marriage ?
ing—the priest is coming-
low.

He. is very
Soon, now, soon.
ereat fenderness). 1 want to say—my

5

Nora (a break i 2). Yes

Hw'i: And you—let me hear, Nor:

Hugh, my own beloved.
t

it.
st voiceless), My husband.
Ah, willit besoon ?  (With fresh strivi

but you must rest, while T get ready.

Self-control ts marvellons, bt an occasional
remble and. quaver in the voice betrays dhe inner
conflict.)

Hugle (in sudden fear, chutching her, staring over her

e the shadow over there—it does not
between us

matter now:

Jora. O—no——-
Hugh. ra, see, the shadow has eyes—it’s look-
ing at us:

Let us look at

Nora. Don’t mind if
cach other. There.—(T7
Won't you look at me, Hugh? (Heisst

Hugh. Yes—: it to—1 want to

(He sinks on m.»:..,m nconscions bul mudlering
incoherontly.  Mrs. Sull
ray, on whic

s, ot
Laini ¢ ,hm the trayont

ater, one i
table and goes to e sofa.)
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Nora, Hucl (uxconscious), AND MRs. SULLIVAN.

Nora. sunconscious. W .musl have a doctor
quickly.
Mrs. Su Who'll go 2

1o one about

the servant.—Could I go?.
Nora, nd for the nearest priest.
Mrs. Sull d). What doctor ?
Nora. 'Ltu. nmu&l—nh be quick.

llivan. There's Doctor Foley—but he may

ra’s guick clear manner 15 tn contrast with
tle older woman’s dazed irvesolufion.  Mrs.
Sullivan is obuviously unrcliable. Nora gives
Huglt @ Jmrried examination lo see condd she risk
¢ him. Mrs. Sullivan still v Nora
s {0 go.)

I'll go.

No—no—
tay—I'll be quicker.

Oh, Il run.

s everything.  (With & last

ack). Ye
ater into the glass). 1fhe's

restless, give him t
Mrs. Sullivan,  Yes.
Nora. If he talks, humour him, but don’t let him

Twor't, (Bit sle's dased)
id shaking hor). Do you

I hlo\\.—hurn
kes Srom
itns out
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VAN.

Huch
(Mrs. Sulli
miultering incohere
into space, i
gently. H

looks vacantly al hzr i}rzs a gleam of

EONSCIOUSIESS.)
Hugh. Wheream 17
Mrs, S i, Here in your own room—rest now.

Hugh (star

Ora.
M. Sullivan. She's coming back. Lie down
now.

(dazed). Coming back—Nora? Let me

Do rest. She’ll be here soon.
(clearer). No—I've been wandering. My
head 1s troubled.

Mrs. Sullivan.

; you've been out in the storm.
‘The storm ?
|( 's gone ;Em\u now.

: S hm just now.

(for a moment quite clear).  Don’t trifle with

['m afraid I'm very
I Y

she was here. She went

" She
?—Is she Cummg?
(getting frightened). Ye:
You're heartless to d. -
But she w

—yes—

here,

Mrs. 8
Hugl (a g ﬂt‘nm la,jtwcrh You know I'm not well.
I've been talking olishly,

Mr m’u'r:‘ml. No, no, if she does not come, I'll
send for her,
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i

). You're talking foolishly—
to be a meetir

and we must get ready.
¢ more fevorish.  She loses her

‘hat am I to do!

They will be here
-come
I'll fix the things,

soon—'twill L
Mrs. Sulliz

if you'll
;

arc. many things to do—if I could
is confused —it's bu ring—water——

i do get o his feet).

Kolding him). Lie

ik at the meeting—
1k too much—do 1
h, if

them I won't spi
still—they say I sp
much? I won't speak to- night
re clear—I would

“Won't you
l- 15 she ?
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: Mys. Sullivan. She’s coming—Don’t you hear
her?

Hugh (letting her lead him back). T'm not sure—

where are we?—The meeting—will she be at the

: meeting ? (He presses his hand to his foreliead.) No—
¢ going out by the river—up to the lakes—or is
the woods I want to think— Iding

i helplessly.)

i
and looking at
Y The meeting—I must get ready.

s—if you keep quiet.

t then (a little confdential),—

I'm in Heaven.

She will be a
(She tries to lead |

yish and breaks free.)

No—we're not ready.—We'll be late—

does it want to run

gry because you
e sofa. He gets

through my head?
his face. He piis o
with the other hie
3& tries to go.)
head won't s

Mrs, Sulli
I'll tell her and she'll s
Nora and I are
sunse! (Knock.)

Mys. Sullivan. She's w.
her knock ? : :

Hugh. Don't be impatient—I can wait. They
think I'm indifferent now—but they don't an\—

yes—there's Nora knocking.
top the tra
oing on the water at

iting. Don’t you hear
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it's very hard to sit still when you're burning—but
I'm not impatient
Mps. Sullivan. Nora—it’s Nora
Hugh. You're e won't forget—
Nora never forge It's Heaven
on carth—we would not ask another Heaven if it
lasted.

s waiting.

l'\‘(m speak like that.
was said it to me—
hw..\ “twas full tide and
set and there wa in the woods.
bing graes inpe s grip is like o
She is trying to release herself invain.)
: SuHmu (struggling). My God! my God!
Hugh.
Mrs.
1 must let ﬂmn in.
Hugh. Yes—tell them nothing matters if they
nothing— nmhin;,ﬁt‘m last moment—
portant tlmgflho grip then——
cking confinucs.  She says nothing to
o but wrestles fra tc«!!ymfndmc‘!j “He
is smudlering to himself, unheeding her. He sud-
denly looks wp and away.)
What's the good of being alive if we give in ?
1 as if mel with a vision, he releases her
so. suddonly wnexpectedly, she shumbles and
#early falls. I!: moves away froms her as in a
dream. She pauses and looks back. He is stai d-
ing, rapt, is h,':\ niaving as if in specch. Again

evening we were v

They're coming to the meeting.

Give me that oar—there—push off now—
0 —we're moving—ah |—how
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quiet it is on the water—let no one speak now—not
a whisper—a song ?—Yes—singing is beautiful at
| sunset. (Sharp pain passes over Ins face. One hand
| awoes 1o the back of his head, chafing : the other beals on
the table in lus ag He moves around the table,
quickening his steps.) Stop tlu lm: —Con—I've
promised not to speak in I won't sit
still—what— (For a nonient th ﬁmlr ihsides, great
eagerness lig tp.)—winning allalong the line—
[ knew it—I knew in the acite agony)—My
God—my God—my God—
rers, redls away from the table against
lapses o After a moment
livan.

SCENE
Huen (uscoxscious),
Hugl and calling). Hugh!
his moment he must have fainted.
ess, stooping, his hand aver Hugh's heart).

SULLIVAN.

Con (raisi
Ihv Salli
w (breat)
I can't fi

Mrs. Si

wllivan u( itha gasp). My God—don't say——

Con wnmkh Keep her out—I hear st
Mrs. Sullivan goes ont hastily. Fa

oley enter.)

ps.
O Comior

SCENE VIII
, Cox, FATHER O'CONNOR,

. FoLEY.

Con. You—thank (-m\—.lmck Foley.

(Father O'Connor and Dr. oley come one ont
cither side of Hugh, whom Com is holding up
The priest prays while the doctor gives
quick but ca examination, A mo:mnn

—Foley speaks i subdued tones.)
It's the worst.
Not dead 2
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. Yes, dead.
This hand is warm.
The breath has only just left him.
But there’s colour in his face.
It sometimes happens—he died in great

pain.
Con. And no one near him.

Gl forcad e Hloaiits
eeded and leaves a c
al. T

A
him in silence. His look acls on them Jor a
sisoment like a spell.  Foley's reference to Noye
breaks the spell)
“oley. She will be comin
Cor. My God, what shall we do?
Fol, There may be a delay. She missed me
and ran for others.
Con (to Father O'Connor). Conld you keep her
out?
Father 0'Comor.  Tll try.
Foley. There's some one coming
Con. O
Father O
(Going.)
C

or. She has courage, thank God.

(looking on Hugh). Thank God, he's so
beautiful. (Father O'Comnor goes out quickly. Inmi-
mediately an altercation is heard outside.)

—_———eee
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HucH (pEAD), Nora, Cox, FATHER O'COXNOR,
Dr. FOLEY.
Father O'Connor (onfside). Not now— Nora—
later—
Nora (outside). I must—I must—Ilet me—
Father O'Connor (onistde). Later——
Nora (outside). I know it's the end—oh, let me—
I must-—
(They appear at the door.
leads fier 11, Sk
General silence a non
The others stand around.
their pres
Nora (neeling
you have not left

Father O'Coitor
vd quickly but softly.
Siie kneels by T
She becames obls

s of

ty Hugh). Hugh, my own Hugh,
e ?—No, you're waiting still—it's
on your fa take me—oh, Hugh, Hu-rh. Ican't
stay—you power in Heaven mmﬂ)!wd for
mé—I want to go—I want to go-—Dead ?—no—
my beloved—dead! Why did I not wait ?—not to
get his last word! Oh I should not have left
him wying back.)

Father 0'Connor (softly). Nora, it was God's will.
Nora. Too late, too late—we waited too long.
You won't call me that name again, ||ug}.v”nnn t
you want me at all now?— Don’t you hear
speak ?—Oh, you are near me—Breathe on me wit ]|
your spirit that I may go—You will not leave me
here—You care for me still, Hugh ?—Ther.
touch in his hand that was so firm—there is no
Tlghl in his e that were so brave—my God! he
won't speak any more—he won’t- breathe on me

again
Father O'Connor (very gently), Nora—
No Don’t you un(h and ?
Father @ Connor. We must all bear it.
Nora. It's not the same.
Fatler O'Connor.  Courage
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Nora. - His lips were warm on mine a little while

bends and kisses passion-
s back shivering at Cold—
cold—my beloved—ecold ! (& ¢
Father @'Connor. Ahl (Kneeling r'J

e,
Foley (on other stde, raising Jier .F'uuf} She'll
ht in a moment.
S

r out ?
\o, she should go through it

coming round.
Fatiier O‘(.u, or.. Draw her back a little. (They
her bac) y.

Nara (caming to). What is it ?

Father O'Connor. A little faintness, Nora.

Nora. [ remember.

Father O'Connor. You will be brave.

Nora (rising). Yes—now.

Father O'Comnor (putting his hand on her arm).
Stay awhile.

Nora (quictly). There is no fear. (Drawing wear
the sofa guictly.) Who could think him dead ?—so
beautiful!

Father O’Conpor.  Too beautiful for lif

Nora (in a whisper, she is vapt, oblivious of the
otiers). Oh, my beloved.
He should hi

lived—it need not have

n.
Father O'Connor. It had to be. |
Con. What was it, Foley?
Foley. Pneumonia—he'd have pulled through |
bnt— omplications. And the strain on the heart
(.'riu. Everything came together
other way. (They speak in low tones,
Father O Connor turns to her a
Father O'Connor (geonily). Nora—let us go now.
Nora (not vemoving her eyes Srom H-q:fx) T could |
stay looking on him for ever.

there was no
ra wnkeeding. !
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1 can't feel the gloom till T look aw

It's the look of the congueror. we
troubled and frightencd. There is no fear

L l h‘,\ did not heed him. Those who
douhml must come and see him dead.

(H 1 trange fascivation
s hier eyes from
ual manner and

2 Ium uncovered that every-
s face, that men may wish to be

like him in death——

Father O'Con It is a favour from God to the

faithful in life.

Nora. The dcdxcuoa in <pnu are not afraid to
die—oh, ver with a guick look
at Father O )—I fecl he will speak.

Father Q' Connor. here is no need now : his work
is done.
Nora. Let us not speak, but look on him.
(Rapt again, general silence went. Very
gently Fatier O'C She

neither speaks nor oves,

with me—wer sevi ck ) . Itold
k with he:

e door, ng out, expectan

if awakened fxow e spell by the J'rf.\ﬁzm? o=
Jtation, Father O'Connor turns to her.)

Nora. Let me not think of burial—




136 THE REVOLUTIONIST

Father O'C
of him:
Nora (a low sharp ery). When the cover him——
Father O'Connor. We shall have his memory
always beautiful.
Nora. When they shut him from my sight—oh,
¥ God, when they separate uson earth for ever——
(Momentarily. overcome again, she biries her
>) head on Hugh's breast where le lies. Con at the
&f door beckons to someone  ontside.
Y/ hrricdly.  She comes quickly fo

or.  We should not fear, thinking

ig lier hiead). Oh, Fan!
akes Nora iu her arms. Nora yields to
her sympathy in silence.  Fan vaises her gently,
holdiing her close.  Thay stand by the sofa, look
. The others stand id @ liftle :{tm‘.
by Fan's arrival,  There is no wo
L feels @ trensble zun through Nora and she begi
to speak her comfort in a low voice, barely avdibie.)
Fan.  Nora—how wonderfully beaufiful I Tt
should end like this—I did a bitter thing to stop
him—gave him bitter pain—his Jast look, it cut me
through—and it all failed. A greater Power than
ours was urging him on—how he rests at la
beautiful, beautifil —we need not pray for h
God is pleased with him—but T think we might say
a little ‘prayer fo him—he will listen to vou, Nora—
ta lea: ret with to be faithful for ever.
(Fari aud Nora kneel by the sofa. Fan still Fkeeps
hev arms about Nora,who yields fo ler in everything.
Tite men kneel alittle farther away. Mys, Sullivan,
who has been standing at the door, comes forward and
Huseels at the foot of Ve sofa,  All heads bowed.)
GURTAIN,
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